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STILL THINKING ? 


Her# it IS oar third 

issue. It's almost been a wear 
since the last but Ufe were 
wraPed u.P in releasins our first 
record as well as bein9 lazw. Ue 
certainly hoPe it was worth the 
wait. If you. have anw comments be 
they Positive or creativly 
critical be sure to let us know. 

We have decided to call an end 
to the zine side of Still 
Thinking. We are 9oin9 to do one 
more issue which is schedualed to 
be out before the fall (i.e. 
return to school). But this will 
not mean a complete end to Still 
Thinkin9. The zine may continue 
but in a much smaller sense. 

Uh 3.t lije ire P I a n i ri9 on doing is 
concentratin9 on the record side 
of S. T.. We tieleive we have Just 
secured a loan e'nablin9 us to make 
STILL THINKING a "br^i" indie 
record label. We have a few 
re Ieases a11ready PI a nned, So if 
all 9oes ijie 11 you should execPt to 
see Still Think iri9 records in a 
store near you. 

Rs for the last issue #4 if any 
one wants to contribute to it any 
way Please contatct us. 


Thanks i keep thinkin9A 
The S.T. Stress-jelIles 


P.S. Sorry for the Increase in our 
mailorder Prices but the Post 
office keeps jackin9 uP their 
rates. 

P.P.S. Also for those of you who 
haven't noticed - S.T. now has a 
P.O. Box (set above) - Please 
direct all mail to this address as 
we can not 9uarentee a response to 
anythln9 sent to our old 
addresses. 

R small scale distribution 
system for world wide records t 
'zines is in the works by Steve 
Perry; Shawn Chirrey & hopefully 
others. We would like to trade 
some of our local Products for 
some of yours - or even take 
thin9s on consi9nment. If there is 
anybody out there interested by 
this Please contact us at the 
Still Think in9 P.O, Box 


PROGRESS?! 

We are very Pleased with the 
results & reaction to our first 
release on STILL THINKING RECORDS. 
Throu9h this Project we have exPer 
-ienced the trust> unity; carin9- 
ness; compassion of other people 
as well as let down too^ but over¬ 
all it 'was a Positive experience. 
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Rs for the benefit side of the* 
Project ("Oh yeah! this was more 
then Just another record wasn't 
it?") we are not as Pleased as we i ^ 
could be. We can not 9ive you an Jhi 
exact layout of fi9ures as we J 
still have a few copies left 
have not collected some money from 
our friends & distributors. But 
next issue we will Publish a 
complete breakdown of all the f 
involved. We currently project 
that we will raise some where in 
the neighbourhood of $300 for 
Tools For Peace. This is less then 
we expected & Projected when we 
first undertook this Project. $300 
is nothin9 to sneeze at but we are 
hoPin9 to raise more funds throu9h 
other methods(i.e. benefit shows). 

Rs for the record it is almost 
comPletly sold out we do not 
currently see ourselves rePressin9 
it (but who knows). So for aou out 
there that have a copy it's a 
fairly rare record. We do Plan to 
Put out other releases on STILL 
THINKING RECORDS beleive we have 
secured a loan to do so. 

We would like to thank the 
followin9 People & Places who have 
helped us with the record- R.O.W... 
Record Pedd I er]; Dr i ftwood; Pa9es; 

Eric flstor (S.F. >;Matt Isom;Trent 
Reevec'Sold Out);Grant Norwood 
(PensliP );Pop tones;Steve Perry;Ian 
<RsPiration); Johnathon (N.P.W.F. ); 
Derek Simonson;Bob Barley (Vinyl 
Comm. );Ruth Schwartz <MordamKarI 
(ott); & everyone else that 
'd help 


P.S. The PROGRESS?! 7" MRV 
Possibly be released in Germany by 
a friend - more about this later. 


THE STILI THINKIK STRESS JEUIESt 
Viitii A.I Ryin B., Shaw C., NUt L., 
Chrii S. 

CONTRIBUTDRS: 

Derek Sieonson - EDMARO KA-SPEL 
intervieH 

Harry A. - DAG HASTY I fIREHOSE 
interVieHS 

Haken - POLISH UNDERGROUND article 
Siaon LaHniowr - BILL C*54 article 
Nicole ~ Norld Hunfir article 
John Cratiford - cartoonaQe 

PHOTOS: 

Grace N. - C.O.C./Noody photo 
Toias BEEFEATER - IAN k ALEC N. 
lOM nice porton - SOI photoi 
T.O. STAN - HREHOSE 
fUktn ’ Poliih fetnd photoi 
Rita Labirto • NO HIND A DM NASTY 
De'fk SiAonuM - PAMT KA-8Pa 


SPECIAL THANl I HEUO TOi 
Albert B. for the pricelni printing 
help. C.D.C (Hey Noodyl), SOI, Im I 
Alec b the Nncknye clan, flREHOSC, 
EWARD KiPSPEL, NO HIND, DAG NASTY, 
Naiiaui Rxk 'n' Roll, DMY, Jello, 
Nordai (ToMy S.l, Stevi Perry, Scott 
‘Big lucki” NcQuttn, Kalv (Gnod 
NorninM I HERESY, Sein I DESPERATE 
HINDS, Nark b A.D.5./A.B.C., riiti 
Head, Eric Astro, Sarah Harcui, JmI b 
HIPPYCOK, TKry and hii D.O.G.'s, Sean 
of COmON GROUND, Natt Isoa of RbB 
NEHACE, CaritM Ntisintr (Nie Gehts!), 
Daragh Hayei, Theun K, of DEFINITE 
CHOICE, the prxess of sleeping, Tin 
LnM of LIGHTEN UP 'zine, Nicole of 
URGL'ORP, Grant of PENSLIP, George froo 
P.P.P., Trent Reeve of SOLD OUT, Karl 
of O.T.T., Dana of LITTLE EARTH, HATES, 
Jill Heath, Gary 1 of I RECORDS, 
entropy, Brian IT, Hanny of KACEVILLE, 
Debbie '93' Foeler, Darrel^ of SATYR 
Prod,, Pippernint Schnapps, Carrie froa 
Hollynond, Vlad fx the S.T. logo, 
Calvin, all the coooool bands on our 7* 
coopilition, no one, Justin Lovely, 
Sieon Harcroft, Gandhi, sistir Viktin; 
Preetii the Pntigo faiily, Danny and 
his Sp der, Tanya b THE GRATEFUL DEAD, 

OsMld^froo IRAZIL, Pelt, Siim - 
Andrea - Kevin - Mup b all of 
Burlington, The Athletic Dept.(and 
their photocopy code at Port Credit 
Secondary School ) fx the FREE 

photocopies - suckxi!, all the cloens 
at r^SS, Philly b CKLN, Robert 

Carprick, pxantal units, facial 

butter, Nother Earth, Lxi, Grace, 
Vince, Ayube b apologies to all those 
eho have forgotten! 

LlKEi Glenn b AT HITS END 


GROW 















^ =/« PAV5 
^'00 i-AWREMcf 
* 310 , W£5T-hiliV 
O^T., M»F2jt-‘y 




Although m did intirviiH COC not 
too long igo, hi thought hi thould publith 
thii lori ricint inttrviiN Nhin thiy pUycd 
it thi El Nociibo biciuu It rivtilid »re 
of thi bndf’ btliiff. Thii inttrviiH book 
plicf in thiir vin Hith Hoody (guitir) ind 
Iitir joinid by thiir niH biiiiit Phil. 
OnMird Chriitiin loldiirti 

ST; You tiiiid viry diipliiiid Hith your 
ricord libel (Iiportint I Deith Records) 
beciuse they've beer, forcing you to do 
stuff and they left out the iiportint 
insert in iiny copies of the 
■Technocricy'EP. 

N: Hell they never forced us to do 
anything. He're not really on liportint- 
Hc're on the Hctil Blade thing. This neN 
one ('Technocracy') his distributed by 
Iiportint. 


N; It’s pretty sad,but if that’s nhat they 
Hint then that's cool. But that’s just an 
ftatpU the trend that 1 lot of bands 
arc taking. The thing that real Iy upiit* w 
11 that i lot of ptopliiispiciiily 
•punluri' are undtr the iipritsion that 
„Ve like that and it niUv 

out.it's not that bad anyiore. I think 

peopli an ftally seeing now ihat ■I'ri 
into and ituH- «aybe I year or so ago 1 
lot lore 'letal heads’ use to coii to our 
shows-Hhich IS cool. But it seeied like a 
lot of ’punkers" Here staying auay. That 
really bulled us out because hi didn't nant 
to alienate anyone. 

(Phil inters the van) 

ST: Kith 'Technocracy" you *111 to be 
stressing your political beliefs 1 lot 
lore. 


ST; But Hcrcn’t you 'forced' under contract 
to put out another record^ 

H; Oh yiah, that’s vhat ne Hire forced to 
do, just to release another record Hith 
thei. They Hinted us to do an albui Hith 
thee, but ne didn’t Hint to; so ne gave 
thei four songs for the 12'. Noh ue're done 
Hith thei-out of there and it’s all done 

Hith. 

ST: Nhat label do you think you're going to 
go to noH? 


N; He don’t knon yet,He’re just. 


ST; But you Houldn’t go Hith [Hetal Blade) 
again ? * 

N: No! No' Nc nay!.He’vc been talking 

tc a feh diffe''ent peocie, but noting 
really solic. He Here talking tc 5ST for a 
Hhile, but 1 don't think it's gcing to 

happen.:t’s just that the-^e putting out 

to auch stuff. He nant soaeone Hho can get 
really se^-ious Hith it and push it. 

ST; I think you lentioned before that you 
got an offer froi ELEKTRfi. ..didn't you'^ 

Hi ELEKTRft,...yeah. hos: 0^ the lajor 
labels are the saie type of deal as the 
CAPITOL thing (investient in South 
Africa,building parts for nucliar niapons 
■tc.). Thiy’ri all looking to sign another 
band that they think Hill be the ntxt 
HEGADETH or HETALLICA. They Hint to sign 
soiething that’s ivin tore underground than 

that.and Ht’re one of the bands they’re 

looking for. It's teipting though because 
it HDuld really laki it easier to reach 
■ore people.but it’s ridiculous. 

5T: In general,Hhit do you think of 
business getting involved in HC-does it 
hive to be there? 

H: It’s ilHiys been 1 part of it. It’s just 
noH that it’s such a coiiodity that really 
big business is starting to git involved. 
It's been getting involved for quite a 
Hhile noH. 1 think it's turned a lot of 
bands really sour. 

(He start to speak about a lot of bands 
that con to iind.) 


ST; ...thin I lot of bands turn to iitinic 
lyrics and shit. 


H; I think ne’re reailv getting into lore 
of that kind of stuff. Not really preaching 
out voicing our ideas. 


ST; Hhit do you really do to folloH up on 
your ideas, 1 knon you do benefit gigs and 
things along thav lint, but are you into it 
in any other nays? 

Ht Juit keeping the bind going ii a full i 
till job. The lain thing though Hould be 
the benefit gigs. He also attend,this it 
not a big thing, hi attend rallies and 
things like that. Like there’s alnays KKK 
larches donn south and Hc’re aUayt there 

to oppose thea.just things like , 

that. 

ST: Hell you're definitely not just sitting 
on your butts. 

H; He’ri not saying 'Oh nc’re out then 
alHiys fighting the evils', but hi try our 
best. For 11 ,keeping the band on a certain 
level is 1 lot of Hork, 1 think that’s 
Hheri I spend lost of ly tin. 


ST; Hhit do you think about things like 
direct action? 


H: Hoh do you lean? 

ST; Non*violent;everything froi 
diaonstrations to spray painting. 


H: That's riiily Heird beciuse He just had 
an Incident at hoie Hith soie friends of 
ours. They’ve beer spray painting a lot of 
stencils around toMn. There his a big 
BOYCOTT COORS stencilling caipaign. The 
people Hho Hire doing it Hire also devout 
vegetarians; so there Here several anti- 
veal slogans spray painted on the NC 
DONALD’S around there. There Here a lot of 
problcis involved Hith that because ne Here 
accused of being part of that. It’s because 
of our reputatior at hoie.and the people 
that hang out Hitr us,and our old van (ne 
still have that at noae:',sc ne Mere just a 
sitting ouc^' for that. He’ve had a fen 
arobieis at hoae nith that recently so 
that's kmc of a bad subject. I personal Iv 
3or't take pa''t m that kind'of stuff, ! 

'ealiy don't oppose it.just a fen 

things about it turn ae off. As far as 
deionst'-ations and things like that go, he 
take part ir thea. Especialiv if ifs fo’’ 
soaethmg lire tne fucking nuclear pone' 
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all- SafilHtli 


plant thiy Hint to Hulld in CarolIni. Thty ^ 
juit optntd and It’i the lift plint thty'r* ^ / 
going to licenci. Thori art Juit id uny 
faults and people Horking there are giving 
inonyHOus stories to the niHSpapir about 
hoH faulty it is and hoH all the records 
have bean faliifiid. It’s liki 1 Uh btwfa 
and yit they’re turning it on. The HRC 
(Nuclear Regulatory 

Coiaission).. that’s just 

getting lajor opposition,! just hope they 
don’t open that. It's just another ixaipl 
of people going 'Yeah, hi need nuclear 
poHir-Hi Hint the poner plants'. Then Hhen 
it coils tiH to put the naitc in their ire 
its 'Ho! No! Ho!'. The realities of it, 
they’re all scared of it. It’s 10 neird hon 
they’re all so pro-nuki. People donn there 
and people everynhere,about certain 
subjects,are serened in the head,because 
they don't knon all the facts. 

I t t t I 






























oonnosioa of oxiioianiTs 


ST; Do you think HC hat becoie ton of i 
itirtotypc then an ideal or belief ? 

H: Actually in the past couple of 
years,aside froe the 'cross-over* thing,! 
think it has iiproved. To tell you the 
truth I don’t really see it as to,but of 
course Te not really that negative of a 
person,but I really don't see it as still 
going doen. The people that 1 teet are a 
lot lore aeare and intelligent then they 

sere before. It leeis a lot eore . 

laybe I'e just Hrong,iaybe it's just that I 
Net certain people like you guys ehenevcr 

I go soteehere. To ae 1 don’t agree.I 

don’t think it's as stereotyped as it used 
to be. Of course there's a lot lore but I 
think it has gotten better, just froi what 
I’ve seen,but then again 1 don’t get 
everywhere. Hhat do you guys 
think.around here? 

STi He see soie good and soee bad.it 

depends. He also see a lot of people 
getting out of HC. They got into it because 
they like the ideas,then they get totally 
turned off because there’s a lot of 
negative stuff haooening. Occasionally 
there's violence at shows,then they totally 
get out ot Tiirdco'-E out retain the ideas, 
ftut w itill tN a lot of good and oom 
bad. 


ST; But what is it to you^ 

P: To ae,peace is just people being laid 
back. As well as accepting and being aore 
toUerant of people. Just accepting other 
people,differeni cultures and different 

ways 01 thought.and learning not to 

infringe or other people's rights. Peace 
will be possible when people look at 
theaselves as huaan beings and not as 
white,black,'punk rocker",gay,straight etc. 
Hhen that coies around that's when peace 
will be possible. Until people get out ot 
their little bullshit cliques things will 
not change. 

STr That even happens within HC. 

Pt Oh deMnitely,people just get into their 
own thing and don't want to listen to what 
other people have to say. They don't want 
to begin to challenge their own ways of 
thought.which 1 think is reallv important. 
Don’t ever be coepletely set in your wavs, 
always be open to change,and if not at 
least be tolerant of other people. 

CORRfJSIPIl OF CONFORMITY 
P.O.PoK 5091 

Raleigh,NORTH LAROLINA 
27650,U.S.A. 


iH; Hen. 



STi Okay,now what's the story with thi 





ENDLESS STRUGGLE 
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CORROSION OF CONFORMITY uPdJit#' Currently C.O.C. 

»iTY9*rUs» im SlmoYY Bob decided to returm to the UGLY 
RMERICRNS. Rs well former member Mike Deery hes Joitied uP 
with the former NEON CHRIST beseist &. formed e new beind 
FINRL OFFERING, Rl9ht now the corrosion bows ere uritin9 a. 
workln9 on new ion9s/ of which thesa haive done over 30 »o 
fer- Plains for e new el bum ere on the horizons <i.4f they 


ENDLESS STRUGGLE ZTWE 

{ex- Secret burial) 

Issue No. 6, out Jan. 
1st. ^6-^0 pgs, 
8l/2xll. Articles on 
Anarchy, El Salvador, 
Crass. Interveiws; 
Accused, Ripcord, Sub¬ 
verse , Desecration, 

US Distress... art, 
opinions, revus, etc. 
Poster 1 Photos'. 

$1.50 ppd (US or Cdn) 
$2.00 ppd (Europe). 
or trade zines & ads. 
to; Lily St., 

Vancouver BC V5L 4H5 
Canada. Order Now*. 
Chaos later? Hahaha. 


boKir ihorti? 


H; It's just coiic relief. Thiv're kind of 
fun. Sort of a different thing,nobody else 
has really had thei. 


BTi Everybody else had coffee cups or hats. 


Hi DESCENDENTS had a good idea with the 
coffee cups. The hats are old,theY'ri all 
washed up. Everybody has t-ihlrts and 
stickers. They’re the aandatory or 
obligatory thing to have. 


'ST; Hhat docs the word 'peace* Man to 
you,and do you think it is possible? 


H; Hhat do you think Phil? 


P; Yeah I think peace is possible,but first 
people. 


H; Of course peace is possible but 
realistically I don’t think the whole world 
will be at peace. 


P: Hill to ii, I think before any kind of 
peace is possible 1 think a lot of people 
in this world are going to have to change 
their attitudes about a lot of different 
things,froa the biggest things tc the 
siallest. Our culture is so fucking 
arrogant - they just take everything for 
granted. This change in attitude has to 
coee froi everybody in the world. This has 
to occur before peace is possible. 





































the following is an interwiew with 
British thrashers CONCRETE SOX, it 
was answered by sail by Lea: v ^ 

[ ■ 

!sT: We hate to put you through thisf^j^"^'^ 
ajtain but would you be kind enough 
to xo through your nuaerous and 
confusing line-up changes? 

CS: OK, here goes. The original 
aeabers of CONCRETE SOX were John 
(druBs),Andy (vocals),Vic (guitar) 
and ae-Les (bass). After about six 
Bonths Andy left and we decided to 
go 3-piece. This worked pretty well 
for about a year, and as the ausic 
and lyrics got aore coapleted we 
decided to draft in another 
vocalist, and this was Shaun. 

During a short tour of Geraany in 
Sept. '86 I left the SOX due to 
personality clashes and stupidity 
on av behalf. Back in England John 
left to work on vocals with HERESY 
bv this tiae Shaun too had left. ^ 

Well after about 2 aonths ae and 
Vic were getting on better so we 
decided to refora the SOX as we 
thought alot had to be done, we ask^'^^ 

-ed Shaun and he Joined back with 
us. This then put us in a position 
of looking for a druaaer, and soon 
we found one in Andy,who also drua 
for a band called CITY INDIANS. So 
now the SOX are at full strength 
with aaterial now being our best 
ever. 


,Bnd eventually get rid oT any 
Socialist party altogether, you 
know so then it would be Just like 
tne States. We cannot let this 
Ihappan so we've got to think quick- 
ler and aore positively. As you 
Iprobabiy know this country is now 
Ispllt in two, the aajority of Rich 
^in the South and aajority of poor 
in the North. Because of this 
factor and aany others aore people 
are going to rebel within then- 
selves and then hopefully together, 
we‘ve got to organise now, with or 
^without the help of the Labour 
iParty, before it gets too late. 

IWhat 1 aeant by 'our only hope' was 
lin the sense that it would of been 
la little breathing space, now we 
(have to get aore drastic. It night 
Isound a bit puddled but what I aean 
,to say is that we don't really see 
^ quick solution to the probleas 
Inhere. We think it oust be done slow 
I ly, it took lOO's of years to 
3r'eate this shit, it will take as 
11o ng to break down all of it' 

IJP" 


ST: With the split LP it seeas you 
've side stepped the subject of 
aniaal rights, which was very 
present on the debut ip- was this 
intentional? 

CS: No not really, it Just happen¬ 
ed that way. We havn't dropped the 
subject of aniaal rights, we still 
feel very strongly for their 
plight. On the new LP (soon to be 
released) we cover the subject fro^ 
a different angle. We have a song 
called "Facts” which reveals how 
aany drugs and crap like that are ^ 
puaped into aeat and basically how 
lunhealthy that shit is, we hope of 
■course to get across to people this 
wav aa well. 


ST: ahv IS it that 'vou hav'e”adooTec 
sociaiLst beliefs, were as aany UK 
|hC bands follow tne anarchist path 
like bands like CRASS? 

CS: Yeah alot of bands have taken 
ideas froB the likes of CRASS etc.,! 
and adapted then into their partic-l 
uiar views. The reason being was 
that the way of life CRASS sought 
after was great to a certain extentj 
.but to me they were too forward, 
so in our case we incorporated sonel 
of it into our ideals, but first we 
Bust have Socialism, you’ve got to 
first have people to trust each 
other, and fade out hates such as 
racialism etc.. Other things to 
^ ade out include greed , power , and 
^Jl'|f'|Seneral exploitation that cause 
pain & Bisery, it’s no 'overnight 
^ Job, it will take aiot of years, 
people won’t accept things with a 
click of fingers. Basically that’s 
why we are not what we can call 
true Anarchists. 


How ^is the scene in Not tinman 
The scene in Nottinghaa is 
quite good but it’s been better now 
|we have a link-up with the Derby 
people. Andy our druBBcr is from 
Derby, so we've got to know lots of 

t people there thus Baking our scene I 
stronger, but of course it could bejP 
^ better. There's a tew gigs here hutjjf. 
jwe don’t reallv have a regular 
[place. I organised a Nicaraguan 
benefit gig in April here in Nott'a 
, but the police aanaged to close 
the place down (well we can't have 
anv aore gigs there). I lost my 
deposit on the place due to the 
toilets getting wrecked by soae 
Idiots, then apparently there was 
soae fighting outside & arrests. . 
But this trouble doesn’t happen | 
very often, in fact hardly at all j 
now. Andy regularly puts on gigs inj 
Darby, 

■ Over here a lot of HO bands ~are~7^ 
starting to appear in glossy aetal K 
magazine, is this occuring in the * 
uK as well? Also would you ever 
consider signing to a major label? 

JeS: it hasn’t really reached any Hc( 
|/Thrash type bands yet, but if 
lyou’ve got it overthere we'll get 
^the shit overhere. We’ve had thrash| 
Ip bands here turn into (sold out to) 
theavy/death metal. Bands such as 
■onslaught and SACRILEGE, and next 
lin line will probably be VARUKERS 
■who are now called ARBITRAITOR. 

%^they are now total metal. We would 
^'i^oursel ves never sign to a aajor 

label that was involved with EMI,or| 
anv label that veers towards the 
right wing, never a pact with 
fascist scub! We would however slgn| 
to a Bajor independent label, 
unless Manic Ears Records could 
give us the scope we need, we do 
need to get over to alot aore 
people, but don't get ae wrong we 
would never sell out. It Just shows 
vou what groups like ONSLAUGHT etc. 

I will do to make it big, cash & rock 
-star wise, using punk/HC to get 
thee off their feet then they shit 
on it! 


ST: Why did you (Les) not appear 
the split-SOX/HERESY LP? 

CS: Weil siaply 'cos I wasn’t in 
^tb^ban^at the time. 

tKai 

you ara very in favour of Soclalisa^ 

,are you also supporters of the 
Labour Party In the UK, as they’ve 
not exactly been angels in the past’^^ 
theaselves? If^xe 

CS: No, we are not staunch support- 
ers of the Labour Party, but during, 
the last elections here that was 
|Our only hope. Now we have to wait 
I should think until! 1992 for 
general elections. Things are 
getting worse, the Tories true 
fascist ideals are being slowly 
revealed to the general public. It 
would of been better to try & work 
things thru the Labour Party, but 
now we have to look to other direc¬ 
tions. The Tories in the next five 
years will try & 
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ST: What type of bands are you into 
.as every tine we see photos of you 
vou're always wearing Anerican HC 
t-shirts? 

CS: We listen to loads of bands 
nainly hC & Punk type bands, but a 
little netal, such as TROUBLE, 

ME TALLICA,NUCLEAR ASSUALT.ANTHRAX. 
BLACK SABBATH. Andy listens to PENl| 
.CHUHBAWAHBA.CRASS.SPERMBIRDS. etc. 


ST: Did you intentianaiy leaveoul 
the nelodic sound occaisonaiy 
present on the 1st LP (le keyboards| 
& nelodic vocals) and aove towards 
a More heavier sound on the split 
LP? 

CS-' No not really, we've never 
r,eallv thought of it that way 
before. We Just concentrate on our 
stuff, sone of our newer stuff has 
a nore HC feel to It & sone of it 
has a nore heavy feel to it, we're 
trying to vary it quite alot, we 
want to appeal to both sets of aud-| 
lance inetal & HC) * 


Si: Uid vou ever get a response 
fron S.O.D. over vour song 'Speak 
Siberian Or Die!"? 

LS: No we didn't get a response 
fron S.O.D., they have probably 
never even heard of CONCRETE SOX! 
Well we took "Speak Siberian Or Uiel 
!" as a title .iust as an example to| 
sav 'soeak anything you want and 
live!’ A lot of people thought that| 
S.O.D. were a Joke, but we & alot 
nore people see thru then. The songl 
"Speak English Or Die'" was suppossf 
-ed to be directed at the Spanish 
etc., talking people in New York. 
Yeah S.O.D. love the American way 
of life and their gov't, it was 
obvious fron their interwiews, in¬ 
tact it cane across to us that thevl 
didn’t think it was right wing 
enough! The difference between us i| 
S.O.D. is that they'd beat people 
up rather then talk about differ¬ 
ences, mind you we've come to blowsd 
before over heated discussions esp-l 
ecially when some bastard says 'allf 
niggers ought to be made into 
slaves!' I think that sort of 
attitude cannot be accepted at ali.^ 


ST: Honestly now. are the CONCRETE 
SOX naking any money? 

CS: Right, hear this, it's the 
Ihonest truth! We have hardly aade 
lanv nonev at all off our records, 

Iwe had about^700 between us off 
■Your Turn Next’, yet we were 
|proalsed|t^] for every record sold 
lafter recording & pressing was paldi 
loff, it has sold 5000 copies so 
Jfar! As for the split 12* Shaun & 
Ivic haven’t received anything yet 
land I doubt if they will froa Dig, 
■he’s a fuckin’ rip off bastard, a 
|typlcal aoney aaklng capitalist. 
Shane of Manic Ears has proalsed us^ 
for each LP sold after pressing] 
^c«t5 etc., have been paid off, we 
trust hie as we would trust others,! 
all we want is to have decent equlpl 
-nent, I have had the saae bass for] 
U years, it was second hand when I 
kgot it, and that is the saae with 
^'Vic’s guitar. I havejfc,200 fines to 
pay, and about^500 rent arrears onf 
ny flat to pay off. Andy’s had the 
saae kit & syabois fo r A years. 


s?* 


ST: Do you think you'll ever cone 
over & tour North America? 

LS: Yeah sure we’ll be over next 
ATnonth! Fuckin’ hell if it take’s alT 
■;our tiee to get to Germany, the 
^'onlv way we’ll get to the states iS 
'if we get at least sone of the 
Diane fare paid for us. Maybe if 
the new LP does well we might get 
some one to finance us tour & we'll 
oav ’em back after the shows. We’ll 
hav e to see, 

_ 

Any last thoughts? 

CS: I always get stuck on this one, 
sorry but all I can sav is thanks 
to everyone who has helped us, 

STILL THINKING for the great quest¬ 
ions & support, plus ail the ’zines 
Jwe’ve appeared in. Everyone keep 
|the good fight up, unite & go for¬ 
ward, l^e ’n’ peace-Les of CS, 


IWRITE to the SOX: 
lc/0 Les 

182 Kingsthorpe d.^ 
1 st. Ann’s, 
iNottinghaa, 

InG5 3BA 

lEngland _ M 

- — 


Sf: Does CONCRETE SOX have anv 
views on religion? 

CS: Yes we hold views on reiigon, 
we absoiutiy despise it! Religion 
glorifies war.rascisa,sexism. & so 
forth, it IS one of the evils of 
the world. How many wars has it 
caused? Countless! We have a song 
on the new LP called "Rumour Weil 
Out Of Hand*, about the Islamic 
religion stating how oppressive it 
is and dangerous to people’s free¬ 
dom. it’s the fastest growing 
'religion’ in the world, is this a 
sign of the times?, a religion that 
publicly kills & dismembers people 
for theft etc.I Also on the LP we 
have another version of “False 
insight", musically it’s better but 
the lyrics are the same. It’s about 
a story (incident) that was covered 
bv the press over here. A vicar’s 
daughter was raped in a church, 
'chrisf it made front page news, 
not because a women was raped but 
but they took it as if fucking 
Jesus himself was sexually abused! 
You never heard of woeen raped on 
Council estates etc., also the 
media here (Tory media) basically 
imake out that the majority of women 
more or less asked to be raped, but 
not a vicar’s daughter! Things like 
this make our society sick! Oh yes 
1 fuckin’ love religion* 
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VEGETHRIftN 6, VEGAN RECIPIE 


Carob PuddiTi9 


Here ue are with ariother 
inetallmeirtt of Still Thi(‘ikiYi 9 
reciPies for you to fill your 
rftouth u 1 th. I hop e sorhe of y ou ou t 
there are findirig these of use, 
fimwone out there interested in 
tradin® reciPies or wishin® to 
contribute a favourite of y our oun 
Just send it in. 


TemPeh SloPPy Joes 
(for 5 PeoPle> 

Ingredients = 

20 ounces of tewPeh# 

3 tablespoons of oil 
1 lar9e onions chopped 

1- 2 cloves 9arliCi minced 
12 ounces of tomato Paste 
3 cuPs of water or stock 

2- 3 tablespoons cider vine9ar 
2-3 tablespoons of sweetner 

1 tablesPoon shoyu soy sau.se 
1/2 tablespoon dry mustard 
1/2 -1 teaspoon fresh 9in9er 
Pinch of cayenne 
2-3 teaspoons chili Powder 






Preparataion: 

1)Crumble the temPeh into small 
Peices. Then saute it in oil 
untill it is well browned. 

2 )You. will use the rest of the 
ingredients to make the sauce. 
First saute the onions 9arlic 
oil. Uhen well done add the rema 
-in® things & simmer for 10-15 
minutes. 

3)Add the temPeh ifc simmer for 
another 10-15 minutes. Add more 
water if needed. 

4 >Serve over bread or buns or 
Pitas^ Preferably whole wheat. 
5)Eat! 


Information• 

TemPeh is a "cake" made of soy¬ 
beans & bacterij culture. TemPeh 
is also a 9ood source of the 
vitamin B-13 which is a nutrient 
rare in most Plavit foods. 








iMcRip-off 


Ingredients = 

1 cuP of sweetner (try demerara 
brown sugars maPle syruP or brown 
rice syruP > 

1/4 CUP of carob 

1/4 CUP of cornstarch 

dash of salt 

3 cups of soymilk 

3 tablespoons of marSarine (oPt. > 

1 1/2 teaspoons of vanilla 


Preparation ^ 

1 )Mix well the sweetner> carob^ 
cornstarch t salt. 

2 >Then add the soymilk t. whip 
constantly. 

3;'E!riTi9 this mixture to a boil 
o‘./er medium heat. Be sure to still 
whiP it const ant Iy. 

4 >When the m]xture is boiIin® 
lower the heat t. cover it. Allow 
it to boil for 5-10 minutes. 

5 >Then remove it from the heat 6: 
i.ihiP in the vanilla fe- mar9arine 

• this is oPtiona1 f or you ve9an£ X 
r.^Then Pour it in a bowl,, alloi.-i it 
t: o coo I.. the n ch ill i t. 

7 >Titu f f y our f ace . 


ra«i«T»i 


FOR THOUGHT: 






On the brighter side/ here 
is some recent information I 
would like to add to this 
article. As of August '67 
BURGER KING made a Promise to 
stop Purchasing beef ranched in 
rainforest areas. 

For those of sou who don't 
know many fast food Places are 
Involved in destroying 
rainforest areas escPecially in 
Central America so that the can 
ranch cattle their Be save a few 
cents on the Price of meat. 

Just to give you a Picture 
of how vast Bt rapid this is 
taking Place 100 acres every 
minute of rainforest land 
(mostly concentrated in Central 
Bi South America) is being 
bulldozed. This Process is not 
only destroying land but it is 
also endangering as well as 
threatening & actually causing 
the extinction of life forms 
(be it Plant/ animal or insect) 
that are only indigenous to 
this area. 

Let's only hoPe that Burger 
King will keep their Promise B 
that the other burger giants 
will follow suit. 

For more information on this 
toPic I strongly recomend that 
you get in touch uittr 

RAINFOREST ACTION NETWORK 
300 Broadway 
San Francisco/ CR 
94133 U.S.fi. 



What’s ■wrong with 
McDonald’s? 


Behind the cheerful imUmg fact of Ronald McOonaJd ther^ lurkv a 
horribk ihe world^widetaploltittort of people^ sriiniaLsi, and iht 

earlh. To mosr people, espedally children, JHcDonaids is ju$i a bit of fun. 
a convenient place to eat- Bui the Iruth b far from funny', and once you 
have read this leaflet you’il never tvant to go inio a burger bar asain. 


► Starving the poor McDonaJds 
owns vast tracts of land in poor countries 
like Cosia Rica While millions go 
undernourished, staple crops arc fed to 
catdc for turning into burgers in the 
‘developed world’ — a process known as 
'hamburgerisation' Animals consume 
much more grain than hunians: I -13 
million tons fed to li^ cstock produces only 
21 million tons of meat and by-products. 
On a vegetarian diet Britain could easily be 
self-sufficient in food, but 90% of our land 
is used for livestock and wc even ijnportcd 
food ffatn EihJopia during Uic fjnnnc 
theie. It is no oiaggcration tu uy that 
when you bile in Co a Ulg Mae you arc 
stealing frnni die mouths of ihe hungrv. 

► Raping the earth Die worlds 


beautiful rainforests are being destro> ed at 
an appalling rate by companies like 
McDonalds and Burger King, who use 
lethal poisons to clear the jun^e for cattle 
ranching There are 100,000 cattle ranches 
in Amazonia, and it takes 800 sq miles of 
forest just to keep McDonalds supplied 
with paper for one year. An area of forest 
the size of Wales is felled c \ ery nionth. 
Loss of forest cos er means rain sweeps in 
floods dowa the treeless \ alleys, causing 
soil erosion and desert u iihin 5 years This 
process causes at least one species ol plant 
or animal to become extinct ererj- four 
hours. Moreover, tribal peoples who’vc 
lived peacefully in the tore.sts for 
thousands of years are being lorced OJf 
Uieir lands 



^ Slauglitering ihe Innocenl 

McDonalds' menu is based upon the 
murder of millions of animals lltcir deaths 
are barbaric - ‘humajie slauglner' is a myth 
A Farm Animal Welfare Council report 
criticized every aspect of the procedure, 
from transpomiion to killing, where 
inefficient stunning often results in animals 
having their throats cut while still fully 
conscious We have the choice to eat meat 
or not; but the 300'million animals 
massacred for food in Britain each year 
have no choice at all. Could you yourself 
kill the imlmals that McDonalds puts in its 
food 

^ Ruining your health McDonald.s’ 
food is high in animal fat, sugar and salt, and 
low in fibre; precisely the sort of diet 
which in numerous reports has been 
linked to heart disease, cancer, diabetes 
and arthritis It’s also full of chemical 
additives (to disguise the awful taste) 
which, it is estimated, cause 1300 cancer 
deadis per year in Britain Junk lood 
produces obesity because although higli in 
calorics, it lacks bulk and hence induces 
overeating, possibly leading to food 
poisoning, as meat is responsible for 70% 


of sueli incidents, with chicken and; 
minced meat (as used in burgers) being 
the worst oQ'endcni 

P’ Exploiting their employees. For 
workers in McDonalds and otlicr burger 
chains pay is low and conditions bad (staA' 
turnover is 80^i ) A recent survey of tlieir 
stalT wanted trade unions, yet Me Donalds, 
has always resisted this, except in Sweden, 
and Dublin after a long struggle. Most of 
their workers are under 21 and black, 
people with liiilc chance of finding 
alternative jt/bs - an endless source of 
cheap labour. 

WHATYOUCANDO 
Stop using McDonalds and all other 
burger bars who arc involved in the types 
of exploitation already described There 
are many wholefbod/vcgctarian shops and 
restaurants that seU excellent healthy 
food Using them or growing your own 
veg (there are over 700,000 alloUncnts in 
Britain), and preparing healthy food anti 
sharing good me^, has a political import¬ 
ance too; it is pan of the process of ordi¬ 
nary people taking control of their own 
lives to create a better society, without 
exploitation. 



THE LONDON CRSENPEACE GROUP has existed for many years as an independent group 
of activists with no tiivolvcment in any panicular parry. 'The people - not 'members' - who 
come to the weekly open meetings share a concern for the oppression in our own lives and 
the destruction of our environment Many opposition movements are growing in strength — 
ecological, anti war, animal liberation, and anarchist- libertarian movements - and con' 
tiuaily learning from each other Wc encourage [>eopIe to think and act independently, 
without leaders, to try to understand the causes of oppresion and aim for its abolition 
througli social revolution This begins in our own lives, now. 


Postal address: Grceapcace (London), 5 Caledonian Road, London N1 
Open meetings; 7pni every rhursday, 6 Endsleigh Street, london WCl. 
A'o copyright - i4se this to make your ou>ti tea/ivL 













I IMTERV I EUl 
WITH AI_EC: 

MftCKftVE 

Hiny of ui riiiibir Alic HacKiyi is 
till fli ity young li ngir for THE 
UNTOUCHABLES ind litir on FAITH. His 
niR bind, IGNITION, is i big chingi 
froa this iirly D.C. sound. NE spolci 
Hith Alic oni fini Friday ivining, 

ST ILL THlNKIN6 ;Could you toll ui Rho 
IS in IGNITION? All ri bnoR is that 
thi guitarist (and yoursilf) Rtrt in 
FAITH. 

ALEC ; Yiah,ht Ras also thi bassist 
for ENBRACE'that's Chris Bald. Thi 
dru>iir,Dant« Firnando,ust to bt in 
IRON CROSS and GRAY NATTER. Thi ban 
playir usi to bi in a band callid 
LUNCHNEAT and I usi to bi in FAITH 
and bifori that,THE UNTOUCHABLES. 

Si So uhat ris your giniril risponsi 
to both thi sivin-inch 
riliiiis-bath ricords sound viry luch 
diffirint froa lach othir. 

AiNill thiy’ri silling,thiy'ri all 
goni basically so soaioni aust bi 
buying it-but 1 don't knoR if thiy'ri 
liking it. But piopli art difinitily 
buying it. But thi actual riviiRS 
I'vi sun;! in NAlllNUN ROCKnROLL 
didn't liki it vary auch and a coupli 
3f aagazinii said it aai goooqd but 

not that gooooood or lonthing. 

giNhich ont an you pirionally non 
pliasid Rith? 

Uh.noni of us an fully 

happy Rith it,iithir of thta,Ri 
aantid it to bi....you knoR-its just 
not thi Ray ri thought it aould coat 
out,iithir of thn. It's alright-but 
doing ricords doisn't all tiyi coai 
out right I guiff. Ni’ri gonna' go 
into thi studio soon and start 
racordino an albui. 

S;Hoh coal you ri'riltasad both of 
thea,togithir,as oni tailvi-inch? 

AiNell soiibody called us one day and 
asked if ri Ranted thea to do that-it 
Ras SOUTHERN STUDIOS. They aere going 
to release it in Europe aainly,you 
knoR that’s the big. Our stuff aasn’t 
getting over to Europe luch,there’s 
only one or tao distributors taking 
stuff to Europe. So SOUTHERN Rould 
put it out in Europe and it aould bi 
chiipir ovir then. Nhin it coaii to 
Aairica it's going to bi ixpiniive I 
think.iiportid. 

SiYiah,bicauii ri bought it here for 

S 9 , 9 Q Canadian. 

AiOh Riit! It’s on sale alriady-you 
cm but jt in 
i:Vub. 

Ai.'cauii M told thii not to 

ship thia over yit. 
Si..yiah ri bought ours ovir a couple 
Riiki ago. 


Ai(to hiasilf) Holy shit. 

Right noa probably RECORD PEDDLER 
just distributes it.... they're one 
of thi bigger distributors around. 
AiNill right noR ui'ri trying to Rork 
that out-Hi told thia ri aantid it as 
chiap as possible...! thought it 
aould be likt 17,1 nan it's not like 
an albua,! don't sii hoa they could 
do that. 

SiHor coal you didn't riliasi it on 
DISCHORD as iany piopli 
•npicttdpbicausi all put stuff that 
you'VI done has bnn on that labil? 
AiNainly becausi DISCHORD couldn’t 
put it out soon tnough. Thi second 
single is half DISCHORD, but aainly 
because both tiMs ae aantid it 
outfRi Ranted it done qulckly-«e 
didn't Rant to Rait,Ri aari doing 
tours and stuff like that. DISCHORD 
is doing so aany things noa and 

before they Hirin't doing so aany 
projects,that they aere kind of 

backid-up. 

S.'Hor’s the stuff on the albua you're 
^itofding coapared to the singles? 

A:I don’t knou.I aean all the 

songs are kind of (different,! like 
'ei all for different reasons but 
they're about the saae. There are 
soie neair songs that ae didn’t put 
out on either of the singles that 1 
like a lot,so they’ll be on the 
albua. By the tiae the albua coaes 
out, they’ll be old. 

SiThis is kind of a vague 

question, but,ahat different 

approaches are you taking with 
IGNITION that you did or didn’t Rith 
FAITH? 

A:Hill it’s kind of the saae thing 
except noa none of us are in school 
and Ri're noa devoting aori to 
Fiactually doing stuff for the 
band,actually doing records,touring- 
Hith FAITH M never really toured at 
all. He Riri out of toan just 3 or 4 
tiles or southing but aith IGNITION 
ae've already done 3 or 4 tours noa, 
ones but..... 

S;Nell there's the obvious difference 
sound. 

A:Yeah uell ae have different tastes 
in lusic noH,I guns. Just different 
peopleiae'ri a bit older. 

SiNhen you aere in 
UNTOUCHABLES, they aere one of the 
first D.C. straight-edge bands that 
really got knoan. Noa have you seen 
the straight-edge thing change since 
then ; aith the Mergence of bands 
like YOUTH OF TODAY and so forth? 

A:I don't really hnoa any of those 
guys that luchfRhich seiis kind of 

Htirdfbut 1 don’t.free ahat 1 

gather froe kids aho sni to act like 
thii or are iipriiiid by thn-a lot 
of the kids mm too...< 




SiNilitant? 

... Juit not bting cool 

•bout It! 1 iiin it’i kind of i 
■nolior thm thou' thing, Niyhi 1 did 
thit 10 I don't hivo iny right to iiy 
that 

jiDo you itill folloN thit lort 
lifestyle? 

A* Yeah! I Man I pirionilly do but 

I'l not IS.ahan 1 aas 14 or 

IS, those aere tins ahen I hh 
feeling eore pressured by other kids- 
it go to the point ahere I aas aliost 
threatenid if I didn’t going along 
and do their kind of shit aith thea. 

So 1 aould be a bit eore reactionary 
about drinking or Nhattvir and then 
as I got lore ccefortable aith lyself 
t learned to accept other people. 1 
think it's bad and people shouldn’t 
abuse theiselves in that fashion,but 
I also don’t coipletely condein then 
for it-it's they’re problei. Hy lain 
thing is that people do ahatever they 
do...people like to run around and 
get tatoos or they sight run around 
drinking alcohol or do aiird things 
that sen kind of duab-it's they're 
thing,1 don't blaie'ie. 

S:LyricaUy there has been a big 
transition froe FAITH to IGNITION, 
ft;It s not really influenced by 
anything other than experience, 
l/i'l Everybody arites the lyrici in 
IGNITION. Tao of thei on the first 
lingli are be Chris Bald and the 
other is by Chris Thoason. Different 
people are ariting and I don't knoa 
about the other guys,but line are ay 
oan thoughts. They have nothing to do 
aith other lyrics I've heard. 

§: Do you find that often you are 
coepared aith your brother 

<l«n).like ahen HINOR THREAT aai 

around,you (FAITH) aere coapared to 
thea,and noa aith ravieas and stuff 
IGNITION has been coapared to 

ENBRACE-doii that restrain you? 

Ailt’s just an easy aay of describing 
things,! don't pay any attention to 
it,because Tvi heard the lost 

ridiculous coipariioni that are 

coipletely untrue. I've had piopla 

tell II that at lound like a cross 
bitaeen HUSKER DU and...... iwithing 

else. It’s Just silly stuff. Noitly 

ahat people try to do ii iiy ahy they 
like your band or ahy they don't like 
it,and it'i beciuie it reiindi thea 
of loae other thing and I don’t 

really knoa.1 gueii they can't 

think of adjectives or loaething. I 
haven’t really read or heard aany 
critiques of our band,ahich is aiird- 
laybe just 3 or 4 lagazinis. 


■" P T.J_^_,_.. 
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nRT, Of'it^iOfj^^fhiatusx 

iCjn^MoB^ACHUME^ 


J\^\t\L 


>c^ A*PrQb»hly....but I cin't think of it 
"”• ’^°“ lino»-'»t’ri juit i 
,/ > bind'. Hopi^uUy »i’ll pUy thin, 
if—gtHoN can lOMont git in contact nth 

y- thf / i 

tA- AtJuit iriti to ui c/o M 
^ DISCHQRO....anything A iUi,iori ^ ■ 

quiiti oni? 

S;No,not rially,our quiitioni havi 
goni a bit dry. 

A:..anyNay,ri gonna go lat loii 
L food* M>; 

A Hriti for God'i laki!; mlii 


IGNITIOf; 

c/o Diichord Ricordi 
3819 Biichir St. NH 
Washington,D.C. 
20007 U,S,A. 
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IGNITION 


SiSpiaking of ridiculous,ihat do you 


think of thi latist DAG NASTY singl 
ICAll-Agii Shon“l? 

A:I think it is ridiculous and 
thiy'ri thi lorst band in thi Norldl 
_ SiWe personally think it sounds like 

Ail louldn't doubt it, It's just 
incredible hOH stupid it is. When 
they started out 1 thought they were 
pretty reasonable,and then Brian 

Baker.they kept honing(Ed-?) 

it doHn and laking it Norse and Norse 
each tiae. 

I SiHi heard there ms sou sort of 
conflict betMiin thti and DISCHORD 
and that’s ehy they split to 
California. 

Ailt’s just a loniy thing,that’s all, 

COAG NASTY] Mntid to uke eore loney 
and DISCHORD can’t afford to pay such 
eoniy-I lean not big lonty or real 
loney. That’s the only reason DAG 
NASTY exiiti,to lake aoney. Brian 
Baker’s the only one eho’s really in 
the band-he just hires thee and fires 
thee. 

Si Thi niti DAE NASTY iiiii to only 
ixiit biciuii Brim Bikir is in thi 
band. 

Ailt’i a start lovc because it keeps' 
all the sail audience and so people 
Mill buy the next record no latter 
what (Ed-i.ii,suckers like 

us). he is a real good 

guitarist,! lean the cover of 
"Staring At The Rude Boys' is perfect 
and it sounds just like THE RUTS. I 
guess they're talented,but at the 
salt tiee it’s Just about loney. !’■ 
not disappointed but tore surprised 
tthen people tell ae hoH luch they 

love DAG NASTY.it Just sounds 

coiplitily 

unoriginal.anyMy, enough of 

that. 

SiCould «• fxpict I6NITI0N -to cut to 
Toronto oni diy? 

AiYeah,actually ni aliost did right 
before ni Mnt to Europe, ni aliost 
can up Nith SCREAH...didn’t they 
coie UP there? 

SiYiih,«ith FIRE party 
AiNi Nire going to also coee up sote 
V tiii in Septeiber,but then ni got a 
■ better tour 'deal'. Ne tour as luch 
m as HI possibly can...right non Me're 
F taking a short break because our bass 
player is going to college and ui’ll 
'probably do lore during the spring 
break. 

S:...then the 'CHRIS GOES TO COLLEGE' 
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coeieiorative albua eill coae out 
(laughter) 

AiNo,no,Ni'll think of soaething a 
iittle lore original. 
SjIs there anything iaportant about 
IGNITION that you don't think ae've 
touched on? 
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fIREHOSE 


Once upon 3 . time there was 3 
bend celled the flIHUTEMEH. They 
Plaaed Punk music i: Put out ma/na 
records & many People liked them. 
But this trasicalla all end one 
day when their 9uitarist 0. boon 
died in a. car accident. Then on€ 
day a boy from Ohio named Ed whci 
was a NINUTEMEH fan went do'.-.iTi to 
Pedro to Pester the remainiiry 
members. He was e’-.'entuaUy able to 
form a new band with the two 
MINUTEMEN. This time around they 
were called FJPEHDbt and they are 
a new bandj with a neii sound £ a 
nei,.! direction. Bellow 1 e an 
interview with bassist Mi^e Watt 
tne man SliNIl YOUIH calls "trie 
softest hamr-ier*': 

Sf■ How did you 9et mixed uP with 
Punk rock? 

MW- K>11 ru tell you me and 
C'.Boon always Played in our room 
to records, find then we saw Punk 
rock bands in hollyuood> this was 
several years later/ like 1976. 

They were I ame 9uy s .• we d 1 dn ^ t 
know how to Play/ and they were 
Playin9 in front of People. Then 
me and D. Boon said this is a 
chance for us to do it. 

£T: But you had to convince him 
for a while before he'd do it.... 

nw ^. Yeah he thou9ht they were 

too lame. They were lame tk I said 
"No shit!/ listen we can do 
this I". 

ST: Was it stritcly 3 cords? 

MW: Ohhh.. worse than that/ 9uyE 
not even knowin9 how to tune their 
9uitars/ 9uy s waIkin9 off sta9e 
with the amP still in the 9 uitar 
Punin9 th€ amP off the sta9e. 

Just totally amature/ it demystifi 
-ed it for us. 

ST: Yeah that's a 9ood adjective. 
MW: Yeah' you know what I mean. 

Bef ore that we thou9ht you had to 
be somethin9 special to make a 
record...-We didn't know you Just 
went out and did them. I know th^t 
sounds reaI ly corny now a days but 
in the 70's it was very real. 

ST: im "History Lesson Pt. 2" you 
said Punk rock chan9ed our lives.- 
how did it do this? 

MW By that way/ by demystifyin9 
it. It chanQed our lives, we can 
come out the audience and try to 
be Performers too.- we can try, 

ST: How did the REHCTIONHRIES 
f or-m? 

MW RERCTIONHPIES that’s our first 
attempt at Punk rock. Me 8. D. Boon 
were to scared to sin9 so we 9ot 
this other man Martin Tamburovich 
to sin9. We were 21 or 22 at the 
time Sind i-'e sounded like BLUE 
OYSTER CULT THE CLRSH. We didn't 
ha'.-'t too mnch ot a style ? nd it 
was ths very f irst time uie had 
written fion9s on our oi-ti. 

ST Who was drumming? 

MW Geor9e Hurley. 

ST But yoi- had to con’..-ince him 
before he d come into it. 

MW This was before the 
PEHCT lOHHRlE'? ■ when 1 had to 
cori‘"'ince him. Before th?t me L V. 

E:ioc. n still 1 Tt c o \/e r t.a. n ds. 

Just Playin9 other peoples son9s 8 
not for arrabod:-'- %iust rehears in9 
them for ever, I didn't know what 
iWOu thou9ht we were 9oin9 to do. 


It was like buildin9 models/ you 
90 “Wow look/ it's almost like the 
real thin9.'' I 9utss by Playing 
the son9 it's almost like doin9 
the real thin9/ I don't know Haaa. 
It's like there's no idea of 
driving the tank/ it's Just build¬ 
ing the little thing. 

ST: How did the REACTIONARIES 
evolve into the MINUTEMEN? 

MW: Well me D. boon 9ot enough 
confidence to sin9 and we booted 
Martin. I said “look man we 9ot to 
9et our own sound.- we 9ot to do 
something extreme D. Boon. We've 
known rock'n'roll for too lon9.“ 
That's how we grew uP/ learning 
off records. So I said "Man_we 
can't learn how to Play different 
so let's Just make the son9s 
different. Like throw out the 
choruses/ throw out the lead 
guitars.' make them little- make 
them all on# son9." At first our 
whole sef was one son9. It was* 
JuEt our own way of getting our 
icjpr.tity. It wasn't Just enough 
once we 90t over that idea of Just 
getting UP there i Playing. Man 
ther-e's millions of guys Just 9ett 
-in9 UP there and Playing. What we 
9ot to think about is making us a 
little different. So we threw out 
Martin and... 

ST: Why did you throw him out? 

MW: He didn't Play anything 8- ewer 
since we were kids we hated dudes 
who didn't Play anything. Like 
"What the fuck- they're coasting 
in on our shit." 


•d OtOMOHIO 
guiton and singing 



ST: Did the MINUTEMEN consider 
themselves a Punk or a hardcore 
band? 

MW: Well there was no hardcore yet 
that was a little latter on,.,I'll 
tell you what hardcore was. In 
hollywood there was 200 dudes who 
ran Punk rock.- there we're hardly 
any Punk rockers. They ussually 
didn't 90 out during the day time/ 
they were ex-9litter PeoPle/ the 
burned out glitter scene. Then 
these youth People In Orange 
County wanted to do..they couldn't 
Play uP in Hoi ly wood, . sc- they JUst 
started the whole thing in □►‘ang^ 
County- that was hardcore. Rich 
little kids finding out about Punk 
roc^ . 

ST: Oh really... 

MW: Yeah/ that's what it was all 
about. Then it 9ot real youth t 
real social.- guys going out with 
girls for the first time. I mean 
you have Jocks/ you've 9ot to 
understand Punk rock didn't have 
no Jocks- you had every misfit t 
neard. With hardcore it was a 
whole youth thin9/ you had Jock 
Quys/ Popular men/ TSOL/ bi9 
sports guys Playing guitar. That 
was unheard of/ there was none of 
that in Hollywood Punk rock/ they 
were all fuck-heads t fuck-uPs. So 
you see there ojas a bi9 difference 
/ both of them don't have much to 
do with music. 


ST: Pettibon's art graces th| 
cover of many MINUTEMEN albums- 
what was his contribution and 
influence on the band.... 

MW: He's a great man- he's taught 
me a lot about independent think¬ 
ing. Ray Pettibon is a uni<»ue 
voice in America. See in America 
we have a hard time with satire 
sometimes/ people take things oh 
very Personally... 

ST ■ Ser iou.sly. . . 

MW: ..Yeah and Ray Pettibon is a 
breath of fresh air- and we always 
liked that. We always liked that 6t 
we always tried doing that with 
ours. "The Punchline" you know 
that song about the shit in the... 
..it's sort of like a Ray Pettibon 
drawing. He's had a bi9 effect on 
us. 

ST: o.K. you. wrote Pettibone is 
both the litmus test & the 
authority to denounce such tests/ 
in “American Lynch Law“...what did 
you me^n by that? 

MW: ...Ytah "American Lynch Law"/ 
yeah what did he do to get the 
black man's Phasing. Man he's 
trying to flesh out the bullshit. 
People use thin9s such as cliches 
Just to get into the Party without 
thinMng about what's really uP. 

He is the litmus test.When I 

was defending Jello- we were Play¬ 
ing benefits for Jello Biafra, The 
reason 1 was doing that was not so 
mu ch Je 11 c- ‘ s s i tu a, . . . I k new i f 
they got him theyd go after- 
Raymond next. 

ST: Oh rea1ly... 

Ml-J: Yea hh.. he's way rior e dangerous 
then Jello Biaf ra. 

ST' With “Rnerican Lynch Law" 
yeah.,..that cut's right into it.. 



















MW: OAMfi rl9ht it'£ for r^*l. 

The best People to sPe*k ftbout 
Rtnericeri bulUhit is RmerictTis, 

You shouldm^t be Ashimed about it^ 
amd Canada too., these countries 
are built by comP lainer-s. Built by 
comPlainers...and then People 9 et 
Pissed off when you complain. 

ST: The MINLITEMEN started to 9et 
critical aclaim to a certain 
extent so has FIREHOSE CEd. Note: 
the L.fi. Times voted them the best 
band in Lfl>-how did this effect 
the band? 

MW: Not at all., we took it as some 
kind of coincidence £■ just kePt 
on. Still even now with FIREHOSE, 
if we Set it I don't beleive it. 

I wonder if People are writin9 
that for People who are readin9 
it- I^ve learned not to trust that 
/ also I think it will dama9e your 
own inte9rity. ... Some 9u.y who 
sPend his hard-earned work money 
to come and see you. I beleive 
that a lot more. 


mlk« watt 



bass (thuii<l«r broom) 
and somo spootking 


ST: You've commented in FIREHOSE 
about Rmerican intervention in 
Central America, how do you. feel 
about that situations? 

MW: I'm very much a9ainst American 
Policy in Central America. I'm 
very Proud of the Canadian's for 
9ivin9 NicaraQua aid.- not the 
contra's but the 9overnment the 
Sandinistas. 'Cause we voted to 
9ive *100 milllion to the contras. 

ST: The MINUTEMEN i..iere known as s 
Political band to a certain 
extent FIREHOSE continues in that., 
but neither band ali9ns itself 
with any body of Political thou.9ht 
why not? 


MW: Well I'm a democrat., but m€ 
and D.Boon were not Joiners. The 
Problem with Joinin9 organizations 
is that the main 9oal of the or9an 
-ization turns into Prfservin9 
itself. That happens to ev/eryone 
of them., it's the essence - how do 
you, keep or9anized. So we always 
thoLi.9ht we'd be more effectiv^e 
workin9 on the outside. Well Boon 
o>as killed so he's not here to say 
his words £: I can't ask Edward to. 
But I still write Politcal son9=. 
D. boon once said to me '"I'our 
son9s are too sPacey bones"'’that' s 
my knicknameX He told me to 9et 
more real., so I took a landlord 
note it was very reaU so I made 
a son9 of it. It was like head 
body^ D. Boon was more body. He 
knet.il how to reach People.. "This 
Ain't No Picknick".' he Just had a 
f u ck i n9 talent. Rnd I always i..irote 
P o 1 i t i ca 1 soin9s ■ but I a 1 way s 
thou.9ht I balanced them. With 
Edward...! don't even think Edward 

has voted yet. These are different 
days, these are the 80 's.... 

ST: You said/ "If they had their 
way me ftc D. Boon would have never 
been able to Play"/ what did you 
mean by that? 

MW: That's what I mean/ without 
the Punk rock/ without the break- 
in9 down of the bullshit/ we 
didn't fit & I don't think we 
would hav^e ever. For one thin9 we 
would have never had the 
confidence. But it never had the 
awakenin9/ the 9estau,It of seein9 
what it's all about.... That it's 
not some hi9h ^ mi9hty shit handed 
down to us. It's in their for 
everbody to 9rab mollest t do 
what they want/ to tell their 
story. That's what I was tryin9 to 
9ef across by that. The "they" 

Part sounds sort of consPiracy 
oreinted- "they". What we meant by 
"them" was.,..partly us or 
ourselves. I don't know why we 
never wrote son9s before Punk 
rock. I wrote one son9 when I was 
15,. "Mr. Bass Kin9 Of OutersPace" , 
that was the only one I ever tried 
/ it was some sort of humour 
thin9. So it wasn't Just "them"^ 
it was "we" & "us". We needed that 
catharsis of lame 9uys 9ettin9 up 
there to see this & witness this. 

We needed Johmriy Rotten to 9et u.P 
there fj holler at the top of his 
1 u.n9£. 

ST: With D. Boon's death much of 
your Private life was made Public 
from the media., was that very 
dif ficuIt? 

MW: Yes., very much so. But I can't 
tell my story without him. because 
he's a p ar t of it. I never did 
music on my own. he ne'.'er did it 
on his own. I wouldn't be here if 
it wasn't for C'.Boon. Yeah/ I ' \fe 
ha d rep orte rs come to my house 
look where I live. Sometimes a lot 
of People think I'm full of shit. 
They think this is all some 
bullshit we've cooked uP L that I 
live in L.A, near to Hollywood. 

So I let People check it out. 

That's how ed fROMOHIO found me., 
see I was listed.. I didn't know 
this/ for 11 years I had the same 
Phone number (k it was listed. So 
he called me uP■ from the Phone 
book. So maybe in a way it was 
kind of 9ood, 

ST: What motivated to 9et thin9£ 
9oin9 a9ain bandwise? 

MW: Well he came over (Ed) t. Play¬ 
ed for me. To me it was like start 
-in9 over. It was funny.- I could 
not beleive it., this 9u,y came all 
the way from Ohio to fumble 
throu9h some son9S/ I mean Jesus 
Christ. He didn't even have an amP 
never Played electric. 


ST: He had a Ipt of balls... 

MW: That's ri9ht. D. boon never- 
tried me out t I never tried him 
out- why not 9o for it. Fuck the 
way I met him was/ I was by the 
Park in the Projects we lived in 
'Pedro. He was u.P in a tree Play- 
in9 army with his friends. & he 
lePt out on me because he thou9ht 
I was some 9uy named Eskimo. 

That's how I met D. Boon/ it was a 
totaI random shot. I 9ot that same 
feelin9 with Edward. Even thou9h 
he's from so much different., so 
much...He knows trumpet/ Piano/ 
he's into U2.. he's wearin9 little 
9loves with the fin9ers cut off... 
Haaaaa.a, It's Just different days.- 
but these are different dayS/ it's 
the only natural thin9 to do. If 
you've 9ot a story to tell t it's 
meant to 9o on., then you've 9ot to 
hand it doi-.in to some kid. Give him 
the chance we were 9iven, 

ST: What made you P'>;rc-pt Ed 
fROMOHIO? 

MW: We11 in a Iot of way s I still 
don’t. I'm dealin9 i/dth the 88'S/ 
you learn to be liberal/ you learn 
the soft line. You learn to really 
make sure you decide what are 
imPor tant thin9s. Rre you rea I ly 
9oiri9 to 9et mad over U2? Dr are 
you 9oin9 to 1 ook at bei r[9 9rate- 
fui that this kid decided to come 
out t: Play w i t h y ou, Rnd that he 
is tr y 1 ny tin bu 1 1 d his oi.-.m sty 1 e . 
See no one could see me t. D. Boor, 

12 years a.9o. With skinny ties & 
we did wear skinny tics a coup Ie 
of times. Nobody would see that/ 
they Just saw this MINUTEMEN cone 
out. Well you. knew what the 
reaction was/ most People don't. 

It was like this flyin9 saucer 
came down from Mars, But we have a 
Past too & it's 9ross t. hooky like 
Ed. But here Ed's 9ot to steP 
ri9ht out in front. Rnd like "Oh 
my 9od/ skinny tie!"/ and they see 
it. I feel bad for him sometimes 
in a way. But he's 9ot balls. 

gsorg# hurlsy drums 













ST ‘ WhAt Are the AdvAr^taQes of 
Playiri9 with Ed? 

MM= That it'» Tnatutral th*t it's 
real. It airi't some hack who cari 
clo^*.e D. Boon Rt stuff some Pillow 
under his shirt. This is a kid who 
really wants to Play in a band & 
learn what it's about, just like 
we did., it's for real. I'll tell 
you bands ain't all about music in 
a lot of ways. They're about 
Personalities., the way you hold 
your ttuitar. the name of your 
son9s,. the name of your band. It's 
weird, it's not a lot to do with 
music....haaaaa... 

ST: ...Also your hair.. 

MW: Right, those are the grosser 
parts of it. but there are other- 
thinks. Like People want to know 
thiit he came from Ohio to Play 
with these kuys. they just don't 
want to know we're this 3 Piece 
rock band. They want to that he's 
that 9u.y who didn't know how to 
Play tt came over P layed with 
thes € 9uys wiho lost this man. Is 
that weird., why should that have 
to f ui n' do w i t.ki any tki i ri9 T It's 
’cause that's what bands are 
about. Band's are about People way 
more then about a disiPline like 
mu-=ic. that's for Players. It's 
like when 1 see the bass Player u.P 
there, it's like "how's it 9oin9 
u.P the^'e?" That's 1 ike wor^ ink on 
the doc^s t 90 ink "How's your fork 
- L! H been tr-ea 1 1 nk y ou r" For the 
dude i.iho's usin9 i.ihat ever you're 
1 c-a d 1 ri9 UP- it's his oo' a th i n9. 

Rnd that s the way bands are. See 
in "History Lesson Pt. 2" I said. 

1 was. E.Eloon,. I was -Joe Strumer. 
See that was me as a kid. I was 
day dreamin9 1 was that 9u.y sink- 
ink those Eonks to othe^* People. 
Han that hao nothink to do with 
music- that's the weird think. 

Then all of a sudden I'm amonk 
theae «uy» t Tm Play ink with 
them. It was just me & D. Boon 
play ink kuitar... 

ST' So you Jumped from the 
audience to the stake.. 

MW: That's rikht. You Sfe t it has 
nothink to do with music. Now it's 
me Ki ed fROMOHlO Playin9 kuitar. t 
that's important. That will be a 
story. Stanely Clark will not 
write that, even thoukh he can 
Play the shit out of that bass.- he 
ain't koink to write that sonk. 
and he ain't koink to mean thinks 
to People. 

ST: What'S the sonk "Chemical 
Wire" about? 

MW: Telephone's, wires like livink 
wires.- like y ou 9ot to ket throu.kh 
and reach somebody, fit the time 
Kira was havink internship in 
Conneticut i you. can't 9et any 
lot»ier then the Paint on the road, 

I was fealink very bad.. I had to 
drive her over there then ta U 
to her throukh the PHONE! That's 
why I always Play it with another 
theory, like the mail, it's like 
kovernment. It's somethink outside 
your body.- out side your will t 
initiative that you're rely ink on. 
Mach i nes .- i nhu.man. i ns ens i t i '•■e no 
P ersona. 1 i ty .. no fee link. But y our 
makink Pacts with therti- there’s a 
dichotomy in there, There's a 
dank 1 i nk du a 1 i ty t I i.ia s P 1 ay i nk 
on it. There was also some kood 
rhymes, you understand the think 
of rhynies is that they force 
lankuake into context.,. 

ST: It- maPe's you r eniemher. , . 


MW: ...But new mean inks.- because 
you're work ink on the rhyme. I 
think sonks are ways of try ink to 
say somethink you could tell some¬ 
body without tellink them. It's 
real intense, that's somethink you 
can't do with a Position paper or 
speech or even with a sPiel in 
between the sonks. R sonks has 
Power. 'Cause People have told me 
some weird ideas about what they 
thoukht that sonk was about, it's 
kood..,. 

ST: Li^e what? 

MW: fibout druks or jun^ or 
coca i ne . I wa s s a.y i nk a bou t the 
Paint some ku.y was koink "Yeah- 
the white lines on the road you 
know." But that's what they're 
for. they are for me reachink out 
try ink to ket a hold of People. 
Shove them thoukh. not really tell 
them. 

ST: You can see whw thoukh.. sour 
lyrics are so ambikuous that 
people would feed so many differ¬ 
ent thinks into them? 

MW In a way they're ambikuous. 
but to me they are very clear cut. 
ST: Well you wrote them. 

MW: Yeah, you're rikht. find I was 
koink for the rhyme. 


ST: o.K. what about "Another 
Theory Shot To Shit"? 

MW: That'S about the mail, same 
idea. The way I'm usink it it's 
like a man i a women makink love. 

But it's also like the mail 
Processink your letter, in a way I 
see Parallels, same thinks. I 
think all the Instituxons we made 
all the machines, they are all 
little imitations of what u€ see 
in ourselves. People say there are 
Problems with the kovernment t 
stuff. It's 'cause were it started 
from, we've kot fundimental 
inherent Problems with ourselves. 

How can we be sePerate t all 
together. So if you're look ink for 
solutions. I think you're koink to 
have to look where they come from. 

And when I 9o "Slow Down To Vote". 

1 ain't akainst votink. People 
thoukht that was an anti-Political 
sonk. It was like were does this 
"Slow Down To Vote" come into 
makink love, what the fuck. 

ST: Arid "the Laukhter Afterwords"? 

MW: Yeah- because they can't 
really exist tokether. But they 
do. I see them comink from the 
same think. D.N.H. tell ink the 
cell what to do is the same think 
as me sendink a letter over to 
Yale. See close your eyes, every¬ 
th ink is subjective and all 
fccordink to your own think. But 
you oPeu your eyes, this is 
Aristotle's study. You see that 
lantern, you close 'em & you. oPen 
them.- and it's there. See it's 
there with you without you. Not 
everythink rea11y is subjective- 
that's the Primary duality. Even 
before that sePerate/idividua 1 
it's 0.1 i th y C'l.i / w i thout y oi.'.. S o 
"Slooi Doo.'n To Vote" of course. 
like yo'.':^ life s depend ink on it.. 

ST: But not rea11y... 

MW: ...What life..Haaaaa-Which 

life? 

' 15 „ 
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ST- WhJit'# "t1«kin9 Th# Freeuiw" 
about? 

MW: Well in L.fi. we had People 
shootink at each other on the fuck 

-ink free-well I don't want to 

sound that topical 'cause it means 
more then that. It's PIay ink with 
that duality akain. "How do you 
tnake a freeway", "the freeway is 
which ever way". Are you kiddink 
man a freeway is not a road, a 
freeway would be an oPen desert. 

See I'm Piay ink on that. I want 
people to realize that their words 
can trap their ideas. As lonk as 
they are conscious of that they'll 
be ok. You can't make a freeway, 
you. can choose a way. But make a 
freeway is Politically exploited 
lankuake. You want a "freeway", 
you want that kuy to blow my fuck- 
ink brains out Just because he 
feels like it. 

ST: It's not accurate lankuake. 

MW: Lan9uake can’t encompass human 
experience, it's a short comink. T 
Like they arkued for IBB’s of 
years whether likht was Particles 
or waves. Then finally Einstein 
s?id "It doesn't matter!", they're • 
backwords to bekin with. They 
can't tell you more they can only 
make you beleive in less. If you 
know that....there's kood tension 
there to Play on. 

Umm THE FREEWAY 

pounds, let’s say pounds is the weight of the toem comino down 
al arotfid. grinding me into round lilte the noun 
that's found wtwn you're looking straight (kaen 
a handgun barrel firing off a round, yo! 

making the freeway safe for the free way. 
and I'm drowning in the frowns of a mMion downs, 
making the freeway sate tor the free way. 


please write the 

nntHDlE tfOUINTEER MUSTER HOU. 

at p.o. box 1821, 
san pedro. CA 
90733^1621 USA. 



ALBERT EINSTEIN 

1879-1955 
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8lEtK)i^llt CtUni \ 

HOCH, J^inithin 

'mim* 

An tictiJtnl bonk Ihit ce»vtfi iin^r CIA 
ini KBB covvft dDfritioni iH icroii 
thi Hmy thi KtiEwi tarritd 

wit bv 

iiH ihoci Nkt lorci t0 

qurstlon whtttiif or not tht UJ. ii 
jiicft UUtr thin thi U.S,S.fi, -Ifie/CtA- 
' CQWffi ricmt iifwU up to ood 
^ ifltludinq DLlit Hofth md Hii Flying 
^ Clrcui. rti»rtli ind in dfpth 
^iEijlyiii plot thi r*r» photoi iifct thii 
y/’kwii coniLitmtly iipntiLvt* 1o not 
^ffid thii bool it to bt igfiofMt d (iho^ 

^ ftilly cofltroli thf govfriUMtt o^ tirf'. 

^ iorN. / ^ ™ 

^mm 6Q(»s LTDJ m oid 

/^UJ IWCQH 5«5 dW EA&IANP)^ 

4ty BQKCHIK, Burriy / 

/^Mowfdi An EcoLoficil Socitt 
y/^AltliDugh I'vf not coiplitod 

tMi, it*t i iriit booL Tht bool ii a 
y cooplUtion of thit inifchiil irlttf't 
^ y itityi wv otology - froi i 
y y pjilloiophicolly fidlcii poiittw, A^ 
groot bool by i irtit luthof, 1 totilly 
rtcotMfid tbit f 1 ^tryhBlJy chitk out thi 
y bool piibliihif - BtflClf flllSt fft£S3* Thiy 
i lirgi imint of ‘inirchiit* 
iiny diHtrtnt Idoii ind 
Stfid Ay S,A,S,Ey for i 

/ y'oniioguip ^ y y fSCl 
/ I8LACK RME^PUBLJCATlOltS/ 19BI kuL 
/Sl-Uortriti 4 th floor/ (lontftil, 
/ QUEiEC/ H21I its, tmm y 

^ WtfllfltETeiN, krl H«tf4« y/' 

/'•Ridjcil VogoUrUftiii* 

^IRAUNSTEIN tiUt i good in dopth 
it thi ouch QifItcUd vcgtliriin 
.ivmun of y tnd 

^ frullitiriiniii, Ht doti It fro# or 
^iipKt of tpiritoility ind ficU, ind 
ydtlvis into both nut riti noil urd 
ithicil itptcU. k/i «try 
dotin^t tilt thi bird idgtd ipproic 
^you fight npict, Efut for tht 
/ 'cooYiflf^' tf\iy thwi coMidKifig 
jconvtfiion. y 

(PAlUAMlWyH BOOKS/ Ul7\ ItMiJ Avt*^ 

^ ^ili y Lot kgilitj CAllFOftMlA/ 

/ ^M23, 0*S.AJ / / 

/ . MflREB^ LmiJW lidlJ ^ 
y/\*Th* Firt Vtgitifun Cwkbiwk" 
y y Thit griit Yigin Itotli upJ cwkbtwl 
dtviloptd ind put togithif on i 
CbMunil fi/i in ItnntiMt* Thi ricipti 
y/^^iri both hutritloui ind dtUcioui* Tt 
iUo tho«i you tttp by itip how to 
W / your out toy lillf tofu, toy yogurt i 
' toy tct criM| ttfpih ind iprouU. Alto 
y^iott good info on Ytgin nutrition for 
^ idultii prnnwt fotNri, thllrfrw md 
y IIZ, By ftr thi litt iigin cool bool 
>fgr taili thit Tvi i 
y (Ttt BOOK FOBLtSHIW CO., 
y^Drtlif Lint/ SuMirtoM, 
y W485 fl.S.AJ ^ ^ 


'' Bhifttibury/ OOflS£T SP7JPL/ £H6LfiKBJ, 
finiOTT, Jifin fidt.l 

jThit bool'i fOTMt liiilir 


poftr huif^ry init-Chriitiin. Kiritm, i il££T'‘» 

tMchir frof Otrainy, ipmt thru Isilf-titlid) ^ 

in Alia rtiitrching and dtciphiring Droaning ripititioui Loop’t 

icrjpturw. Itfiton doiioH Ptt* y\Jy ^hit rtfiad « it tliM^ot Any 

judgunt, hirt Mftly itatn Nt irw Auitriiim iboriginal trib<« TN 4 

lindingi and diffinnt IhEorift^ Thii 7^^ 'longi* tound Hit i croit botuiw i 
bool U alto KCDifniiid niik y^factoryU hu* and drcmt uith thi 
'photogriphi of Kirctin‘i findings. 1 y^^biating of tribal drun. Thu loundt^ 
Ifigint that Miiut Livid in India* if totally rtpitltiout ulth littlf or not 

ntifly lopotfibU to find in iorth^j^^ , changi, but i lowt it ind nilly ^ 
A^ificii to 1 mcoufigi you to ordtr y^ it. H you'rf into 

it. ^jy / y^ industrlil/Mpiriitritil ituff you 

BOOKS y^TO./^ Iwgifid, ^ihould chick 


'-inch 


PIB M51C 


“KBI/CIA*, but 


lEd. - Hiy Al?l It thiy havi lOO'i of 
affordabli tapi nliiiti * tand i 
^ / ^^.A.a.E* for I citilogut. IK) 

to fSOOHa OF 


inalyiit it thi y BilUnghai tint/ 


:av| I 

booli 0 
Itiuii. 
citilogui. 

I SLACK ROOE^ 




uppotiti. Tht vi«i|Dint of thi bool 
tttH to lytpithLii flith th# Aftrican' 
SoYifnifnti coniidinng of count that 
thi tailor II a iinipr locturir at Thi 
Royal Niljtiry Acadiayi it'i only 
logical, Thi boob itatH that thi 
Contra Trudua Fightiri* tf«^ 

^ Nicaragua't only hopi for lihiration, 
and othir bulUhit in tht iifilif viin. 

A viry *Pintophobic* book. Homvot thi 
bool is good for juit gtntral 
inforutiofl, i.«. datis and partiti 
involvtd / itc. iW 

(THE NlLlTARy PRESS - tflitributid^ by 
Crum PubiishiTi incii y y 
FLIPSIDE ISA X y/ 

Frot a faniint that usual ly'^doiin’t do 
fuch for M, 1 las lurprittd to sii 
lysiH grabbing (or thii thiir Tin ytar 
AfiniYtriary huai. Basically it'i a 
riprint cf Intirvitm and irticlts 
lach of thfir i»utt froi thi put 
Vfiri. you nw it ilfoit iviry band ii 
in btri, big or nail, hit an 
Eocyclnpidii Hirdcorki. lit it! fSD 
IFLIPSIIIE/ P,o. BQl mf ihittiir, 
D 




/:! 


KERStEN, Holgir 
yhiu% Llvtd In India” 

Bispitt iihit Jiwy or iirry iiyi| 
Bibli ii a ytry ioconiiitmt icripturi. 
/Thii bool attMpti to iniMr qutstioni 
surround JX'i lift hlfort and aftir 
/thi crucifiiion. Thi Itbli doisn'k 
account for (ivi ytan of hii Lifif 
^/hii it to bavi bitn ipmt in thi 
•ait, Kany of tht findingi till mutu 
rymr iviragi Chriitian. i.i, J«ui 
ituBifd BuBihiiii or Paul iis a lying 

y y / / / / 


thn IT rvicf to hcari not tht 


SOUND 




Sr lit 


OF m MUSIC/ c/o AI Margoli 


mjU 11D23, U.S.A. 

LITTLE EIWTH 
‘Kativi Land. 

This diM IIS a'^ difiniti lurpriii as 
Tvi not hiard luch Camduii riggai 
bJtid auiic ^ ly lost difimtily, 
this tapi hie ihoim m. It's hard 
pin dowi tht wttc into any cattgory ai 
It flOM frca rtggai to dub poitry and 
III bit of Jill, Ptrhapi thi 
'unutigorabli sound ii tbit ktpt 
fr«h and intriguing for Mf thi only 
thing lacking it poutr, TTit diip footid 
caring and political lyrics dihing 
into hunan naturi and buian rights urt 
difinitily apptaling to io. I loot 
forwrd to futuri nor Is. lah! fSCJ 
c/o Dana Thtodort/ 

^23/ Toronto, 


1AL YOUTH 

Straight and Load!” 

Fun stuff froi Hiv Jiriiy, that ii ar^ 
ibiolutt Mclify of thi iklt straight- 
idgt thing, Nith song titlis Ult 
'Poiitivi Nntal Outlook* and •laki*up 
I Lift* you bniiH iho thiy Hit locling. 
A coupli of othtr notabli straightMdgi 
bandf art rUiculil Conti dir ing tuo of 
thi guys art stfaighit, it’s all in good 
fun. Ihti E.P. IS iLippott to bi toll 
outf but you can tall your chancti and 
und tor oni. Esptct an albui out toon, 
IVAl 

(13 to Day# of Today/ i Arbor iani/ 
/Hulidil, Nti JERSEY/ U.I.A., 07733J 
m NASTY 

Agts Shou' 

it Mb NASTY'i first nliati on 
eiAHT. Thi covir of INE RUTS song 
Sti'in' at tht Rudi leys' ii thi bnt 
song on this £P, 'Vou'ri Mini* it a 
pritty aita] tuni; it rtojnds w of SON 
'jDVt. It is ttorth thi cash iuit for THE 
RUTS covir. IMLl 


•oviog ituff hrt y/ / 

founoM. Sot# of it 
iifly Mb HASn, but thifi 
I virifty of playing ityli 
Tht lyrics art ytry 
contiipiativt and Tvi bitn told( ^/^ /, 
dfprttiing - I disagrit, Eicillint tori ^ ^ 

Bov Jftk H« tow yinyl! (VAI 
Ewt atfvtrtititint thii isiuil 
DESrRUCHVE OUTRAEE 

'Viclincf J* ^ M 

This ima ftalufit A songs by tbit not 
ittinct band, Thi pouirful and crunchy^// 
sound also coiBintd with good / Wy / 
Ntiejanthip uay grab fO*i of you, If y y / 
thf angry lyrics (ivtn adiittidly bad y ^ 
by thi bandi cm bt ignored, it^i iill 
lOfth 1 Uitff), (SCI 
fl3 U.SJ Blton Kltui/ b2J2 Cltaruood 
/ Itkitda, JfARVLAHD/ 

'linophobia 
thi 

dri&M*.. Syy {HLJ 

ICHfilSriAN AHMHK/ B34th, ttT 
132/ Hwjstoft, TEIflS/ ??d12, I/.S.AJ 


*At Bar Nith ViyiSKton* 

on this coip, tapi 
knoitn and Itiiir 
: AJ.S,, MR THE 

^riMCE, DTUUN, ADVERSITY, U FRAUD, 

RAunun sECWint chaotic susversiw, 

or DECAY, I SQUANDEREB, kd tht 
that this it a bnifit is mJI for 
thi A,1,.F, iakfs it that wch tora 
haying, tsCi 

m mf Spmcff Nik/ 5334 Yongt St,, 
suiti 2033/ Toronto, miJ m blTZ, 
m y 

m 

'Stip Toruard H* 

Fiiturtd on this iHarad Jlvi^tapf art 
YOUTH UNDER CONTROL, BACK TO BACK and 
LAST UPTIDH. First off Y,tl,£, fnou 
BitiudF hit you nith a 
tnirgy and potitivi ar 
lyrics. BACK TO BACK ffroi MLJ art a 
bit stiilar to T.U.C. but a bit hirdir, 
// yAnd Jait but not liast, LAST DPTION 
difh up too* good thrash. Dvira]], a 
rial good coip, ihlch intludii i lyric 
bookIIt - thf only coiplaint is tht Ion 
sound voluM, (SCI 

(t2 U.S. to/ STEP FORNARS tapti/ i?2A 
E, Carol int LnJ T«pi, ARI2DHA/ B 
tI.S,AJ / y 

/ m 

‘S«ih Prpootion'EiplokiHon 
First in 


How « acts// /'«i«lipointing, 
INSANE, RAIID / / 


HilL, BRIAN BAKER luri lain’t kidding 
in hit intrrviM, uhtn In laid 'I*d 
,1ovi to play in SON mi\ This It an 
absoLutf CDiMTCial tound. Evtn PETER's 
Deals sound Utrllt lith all thi husY 
production. 'You'rt HUr Is rathif 
liiplittii: in lyrical contiot. Thii 
Vicord has all th« ingridiinti to bt a 
DP 40 hit. In all honistyi thit It 
(VAI 

DUTCH EAST INDIA 

TRADINS tOKPINVJ 
DEATH OF EOeS 

■A Norld of Dot Dividid by All* 

Coosidinng thtsi guys art goDd buddiit 
of ours, I^i going to hi i bit bias. 
Lt in ail hDJiHty, this ricord rKki. 
Jntintt* it an ayir''us«d uird, but 
noni Ihi Itii, this rKord it. fmt of 
a croiioytr found unlihf thtir larlitr 
dHO| but at tht HM titi tbtri Is 
•uri vriity, 'Lilt Ontario ktiu liht 
Shit' II a fill cool rap twi that 
, - ttUi it lU. Tht rtcord ytriion didn't 

y^ y sound at good as thi adywetd copy 
barragi of^ y y^thit I hiird. All Chitf ^ys md ii 
pirional y /^ bittfr production, and thrir tn btawn, 

^ y ^ ^ y / 

(13 to Tirry/'^ 310 Ftrgo'Ayd:/ 
Nisilasauga, mmw LSB aJ3 CANADA! 
'FIELDS OF THE HEPHILIH 
Blot Natif* 

If you'ri a fan'i 

and you hsti thiir n«R ianct floor 
sound, you light lilt this hand, Thi 
vocals and thi usic It kiavltr lili 
tarly SISTERS lattrial* Tht Hvt (n 
studio covir of ROIY fftlSlC's 'In Evtfy 
/ / y OriashoM A Htartachf' il groovy, I 
(oriard to thiir nii a I bun. (VAl 


P, wnirmju, ljb 4^4 viWiVff. 

ri{\ THE SISTERS OF KRCV 


a iriii of coipilitioni Put/ 

«Jt by thf AlttrnaCivi fiathinn| / TSITliATlON TNO/ BEMS lANflUET/ y/ 
Caipaign, Fiatunng politicilly and''^^ Am ^ / ///// 
Mcially auiri bands froi tht U.K. and / 

Calitw-iji, Highlightt locjudt A,D,3,, * 

Ttt NALLFLONERS, CHUTIBAHARIA I DANttgr 
NOlhCCN. It cows nth a viry thick 
inforiati 


fftDS-A6C/ T21D Jordan i 
Pari, CALIFCRHIj 
avitiabif froi US^I 


m £F// 

‘Nothingnt Hard tn This Vorld M You 
Dart To Scalt Thi Hiighti* 

Just iiagim thi sound of a Mthy Mm 
i^ork itraight^idgi bind l(i STRA16HT 
/ iSCi/ AHEAD) lutd uith tht laund of a 

Suiti B-40f j^r .British thrash band (it, HERESY). Evtn 
YUD3, U.S,A,^^^^ lith this sound in aind it still hat a 
frothfliss about it, Som rial 
intfUigwci it rtflictid in thiir 
songs as thiy si^ aboutt aniMil 
rightf, vlolmci, 'crKi*, md varimi 
othtr topict, Chtcl it out! (SCI 
(MFlNirE CHOICE/ Koafiifittri«t 21/ 
im NT ktrifuort/ faUWDl 









LAsr ornoN 

‘Ovif Tiit' 

It'I to til Aruttii'l IflST OPTIDH 
nm cMftittri ttyiisilvii to myL. 
MufUiLly it rtiinili m of i tMck mtf 



X ^ CWJniAKWBfl 

'"iWff tlind Tht BillotJ 
111 Touf Lift* 

1hi lhi« this till irflund H 

. -dwwcrKy' irvd thi 'lUction* iyil». 

Mthy I* If. sound but riUlns it'i uw \ iEvd ihiy tifci « viry flood lUb at it ii 
ofifliMlily. Lyricitly it*< «fy V^V^thiy dil« tutu Iht iwy taciti. Tht 
nut 1 amt and probinfl, Thii if tht bift . ii tftar«l«risticiUy DIWBftifAnifl 

Tvi btard frw this Und yit. iSCI a tit thanflij ai tht louftd ii wn 

m U.s./ STEP fOftlMb mmw Ha* l, biaty lOd Chufliy at i faitif M«^ , 

Carulim U./ T*«bi, miimi 1 lidn^t liki it ai wch ai thi \ 

y.EJJ vX X X V X *Pitluf« . *" Lf* hut ifttr a i*iU it X X ^ 

kind of flf«» on ii. tSt) 

tttiT-fW I tmmmw do boi 
T h# talU/ Ltrti, Hj6LWl[ 

COILX „ 

■Sitd ii thi Mai’ ^ 

V aiptriMita] thaaX ‘Horai 
Ratoryator'. It fmturti laiic tfiCha 


X 


^1^1 wfliLUllnl 

nui* x\ X * 


HOBACM, Baoiart 
'Blflqtr thin Jtsui^ 

All thi mmJ WSACDN raiiaiti 1 havt 
art aaoofl imi of tbi Mit thariihid 
rtcurdt in iy rfcvd citi«tian. Bui 
oni of DAMiAttMiA't iHbtft, nffan uf 
%om iriat foil auiic on this solo 
riJtait. Hit luinflinfl Kouitic quitar 
and natal yoict art juit gfiat. Thi 
concipt hi out Unit in hit vordt ti\i 
a booklffl It about tht ftiriotypit 
laltt havi put an thtitilrai and hm to 
ouircoii thiiN N (SCJ 

{flINO NATTO/ P.0, aOl 421304/ San 


KIERTIS 

XxVx^ 'lindirflround Out W Poland* > 

Put toflitbif by Joiy Shithiad of fi.O.A. 
Ihit LP U a CDipiLatiDn of torli of 
this iftfaaoui Polish HC act, tboiing 
thiir worl troi l^l^i?Q5. t'l not tun 
if it*t all bHo riLiatid bifort - but 
hiy that rtally do«fn*t iattir ai 
chancH tri you'it navir hoard ail of 
thiir ituH bifori. Miicaily it't a 
unipi fora of Ht, faltndinfl an HrLy 
atylf iiih a fall crunchy sound. All 
thi lyricf art in Polith but a 
trinilatid lyric thatt it incLudid. 
lt*i good to tn 1C it not only a 
phmoiinon if thi Mttifn irarld. fSCi 
tHAIlMM mm^U P.0. 101 2BS/ 
lirlliy, UUFHHffA/^li^ftTOlf 


H.R. 


(Sarc ^IIIWRE 




ELECTRO HIPPIES 


Irtt thii IP. tood but ml gnat, tdf X. X. 'Thi P«1 Stitioni* 


- Jilatiiity 


Frandtco, 




A&HOSTIC FRU 
*Libirty 1 JuitiCf' 

This IP caplurii 
fullitt. Thiy tut 
to tht firlitr 1 
Lovi 'it or hat 
aiannq piKi 
ItOMUTT RECORDS)* ^ 

AITUUDE ^ 

*l#in Sc Mat Bit Omtschland* 

Jtfut Burphy, uhal an tiCiUtnl r«ord’ 
Foritrlr CWDEWEfi ^niTUSE il/4 of 
AIT ITUH ADJUSThERT * othir noUbluiJ, 
thit band Uyi dom S htaty tncH off 
thtir dtio. hit thit tym tht 
production and lound It lO hard and 
m*yy, ^iU thi lyrui an rlflht wv 
tarqit - thi rocali tout* wrt of litf 
thi MCUS£D thi I titi around- 1 juit 
don’t undtrtUnd uhy it M'n*t 

on thit lid* of thi larth. (VA1 
fME SITE RECORDS/ Sairitr IS, tubiftflin 
4, mst tERhWn ^ 

BA£K£R, Tatay Fayi \ 

•Thi Ballad of Jit I Tamy* 

Sht*i back, ihi'i ttaring tor* tatf'up, 
thi’i piiiid oft, and sht'i floinq to 
git Jirry falvtll! Tht titlff track tf 
thi I S-tMfl, I iinutt 12* rip'oH of a 
ricord litifltt tht fill of Ihii dyniiic^ 
duo. Mith Tot T. Hill doing thi tutit, 
ypw Inou It npt* Thiir tirtion of ’it 
ILiit Mtrtca' it imaculatt* IV 
anouflh to «kt HURPH^S \M cry. Shy 
art you riadinq Ihii? liiy at I 
riyifiini thit? iVA) 

IDEA} 

CtHJS! OH PARADE 
*A Hind It A Tirnbli Thinfl* 
fhiy taki-off hart Hhfri thiir 7* lift 
off, but »ith mch cliantr production 
Ihii tiM. Thi thick and thuapy bait 
flivii thii a vary dittinct sound, and 
thiy rtally ihov thiir tuikal ability 
on thii ont. Thtir lyrlci hivi rmainid 
pritty iuch in tht tail iiin * uarld 
and piftoml probJati, aniial righii, 
Ijfi in thi t).S. itc. Oni of thi but 
HC nlfatit I'vi htard in i uhili. (SCI 
(BIND HATTER/ P.0, m 4213C4/ San 
francifco, CALlFORMlAf MH2, If.S.AJ 


COHCtt!! SDI 

K Xihoopi Sorry Vicif 
X Bt" f« thii a lard hitlini rKord! Lib# 
a lot of vitiran Sri tub KC landi, 
thiit fluyi havi iurntd luch tort ittil. 
iut don't lit that fool you - thi 
lyriti art ircilltot, probally tht int 
Ihty'm tvtr faMn^ Ihiy dial oith ri|ht 
■infl flOV*ti, aniaal b bman cfuilty, 
qrttd and Just *FjcU'* By only Inf 
It thi lacb of lolby on iqm of thi 
tracbti but nonu Iht Utt, a rtally 
cool ilib" X 

llUlflC EARS RECORDS/ tin N. Aitfica) 
MEASEL' 



infamut BBC radio productr 



Riflhti* 

Jah Rasta far 1[ H.fi. front tan for BAP 
IRAlffS croim a lot of •uaual bordtri 
on thla hit m%i rictnt tolo rtliaii. 
yiKi'll htar ilimui of riqiit, fuih, 
pop and odd ihort of HC liort 

appirant in thi rocaltk Ifc^t i vtry 
flood rtcofd, tut loni #f m atylis 
itty long tnough - ji a rHult of thi 
Id t ting fnamdi #• of iHtthlnq 
Hindria uould lol. Thii «f|] only iir^a 
» a pacifitr for at until I can git 
thi mat lAD BRA IMS albm into ay viioi 
- iNff if It fluyi? (SCJ 
ISSF/ P.D. 10] 1/ LMdtIi, CALIFORAII/ 
J02i0 0.S.A.J 



Lucia 

'Stcrtt Imimicmt* 

If you arm*! fail liar lith thii young 


PEEL hat bttn isorking iith india baadi X. Amncin oritntal lOtin, tht cotbinis 
lor yiari aad a lot of hii inttrnt hai wtic tf thi lait uith cUnical luiio 
tumid iDuardi Iritifh HC. This ilib^\of thi itit, and iipiriwnta] tuiic^^ 
offiri mat fini thraih frot thiu tho bnouf uhirt. Thii bting 

Britith rockirt, rtvialing rtflictirt Xi«ood r«ord, thi mund hat i larf of 
Lyrioi both ptrunilly and paUtlOtUy, X^ a loundfcapi to tt and thin ari tvm 
•agifly imit lor tattioni frot oHtr x torn ttaierotic uundi introducid 
band! - I'll hfird hi'i dom a itttion X^ ihich mbit thi* rtltati all thi aoriN/X 
uith HERESy, BAD IRESS SEMSt, TDIlt \. iiciUni. Mo mculH, thii ihguld hi ^JX 
tEASQHSand Califomia'i iHtTwi PI6S - ^ hiard. It'i hard to biHm that this X^ 

I hopi thill bicoH lioyl.v lSCJ 'X mord domi frot ihi land of PtICiElft X^ 

X ^ASSJHJLT and HiTHHAl! (VAJ ^ X 
^ \(PRIVATE mKf 220 East 23rd St./ 

DTl, I. 


>1 


^STRWK FRUIIJ IL \ 
..ILfCIM SIHTIC 


'l^tUlialDqy* X 
ROBERT OLIVER'S FREEDW Ii i 
labffi bat nliJitd it^i ttcoti 
tht ditut by lurlington'i m ELECTRO 
STATIC CAT. Thi difiniti influiflcit of 
SOVIET FUME, CURREiT ¥J, 0 TIKI 
C0MJII0A1E and AWfll AHniTy Ipirbapsl 
nally iticb out. Kit thiir it motph 
Ofigimlity and flair to kam It Irm 
founding lib* m iiptfiamtal covir X X^ 


ivni X ^ 

X 

I.VJ JOOlO U.S.A.f, ^I^X \ 
iilTION 

hnhir/Angir Hmni* X 

111 iifit-lp comiitf of ItMlTllS^^ 


IWITION 
Sinhir/Angir 
Tnii iini'lp 

lint tio 7*1. Tha fint tidt loondi i 
bit ruthid but thi lyrua art mil 
urittin- Thi lountf on thi fint lidi V 
could It coaparid to RITES OF SPRlMiX 
but that muldn’t ki coaplitily fair. 

■ . -mnJins liii. «> .ifWiiBilil «*«■ V X\ Hom.i., mcm. tid. i» V 

(on. mw. S,0M U r„|ty ,*oi CWlinim \ \ ^mil it wit -ffHiitM \ 

AuilHir mJ iccurilin, lo JW li(rl‘ to fcal. i* intirwL irrt thii w» (lit \in( Hrt m qui, tM lyriti iri 

prey., -liy thingi to ^ X X 

COWLin p«f«m.lly .Ml rMultnl ip X,^^ (K) X x ^ \ 

t«H bt.p, 'topwi Frp. in. #.«.•. X II p ypcUJKF 1 Cl.urf 

#|M SIEVE ia«MW»T Pi m. \ U^., -x X ' ^ 

CRISS ipnin ifld tb.y .« *b»“t I* Xx ,ut iV XX. 

CRiSS liWVi - PPt « V«l« “ t"* 0^1* . 'X .1,1,01 

S tir pppriuivoppl. Wlttai* 

' riUit, thii ii juit flat i'x x 

X^iKdid- I could coi^iri thiir lound to X 
diffarmt bandi but iMiy bother - thiyX^^^ 


hopt all this nemt flagging and ihit 
about tht# if juit 1 Jot of iind. fSCl 
\ X\ iWRTMldlTE P.O. WJI 440/ 

^ ^ IJtfeaip mmi Ht, El^Dl 

CURRENT n \ 

-Suaftiba* For Muddy* 

Riporttdly thi Jait ilbuiXy thi a 
gathiring of uparitintiJ artitti. Thii 
riliatt contiauif dtapir into iht 




him a uniqut ityli and tppnich that 
ii viry Hileoitd to ay lan. Thii X^ 
doublf livi albui ihoui off thtir uait 
ttylas. Thiir fit throttling and X^ 
druning guitar loundi qim i uni put x 
, - intfwitrial lound that aim mil iith X^ 

X. thiir flight HC influmcii. Thii aakii 

diptm of thi dmmtfd tome folk mile . X X „nt to hiir imn oor# fro# thii 



' \ 

iMtional dtaJiag lith thi prtiiurn of x^X^ 
lociity- r# Hlivatinisftf Ihi nut Xx 
rtliaat. \ X X 

(SOUTKERH STUDlQSi urUd to DttCHORD 
for iori infol 
LOUDSPEAAER 

^*Piychotic Hachint* (12* EPI 
tt*i no turprUi that thit ‘rhythm^ 
indtiitrial* band comiiti of CRICIFII 
and FLUl #Hhm - it iiwt a lot of 
iorair HC Bindt ir# goifig in thii^ 
dlrictionX Thi lyrict an vrry 
diffintil but tUJl hivi a iyiboJlc\ 
inlllliflinct to'thaa. 1 injoytd thi 
tit!I track luch iori than thi flipiidt 
- but oviralJ ] totalJy ncoiMnd it - 
look foriard to anything ilii by thni' 
ipyiX \ X \ X (ttl 
({ME UTILE IRtiM UCORiS/ 3 


and tpDitn iliainti probid on tbi 
*Iip*riui* albui. It’f good to in tbn 
probing thatt athir iUiicaJ avinuii ' 
tniy Hill bi *iiwd. Ooa’t mrry all 
you ¥3^^ladf, thin till it a lim 

albui am poEflbly io*i CD't to com. 
Rl Mil Oamd Tibtt plani to continu# 
on hit \ wn* X (SCJ 


AfttUrdai band. Co##f uith lyric'x 
•hftt/paitir and i tvauipipif ml lining '^X 
Ihi thought* tfiicutiid In thtir loagi. 

(SO X N \ \ 



OR til X "**• X *' X 



V RECORDS/ p4^^^ 10] ¥08/ San ViXX*bfdri 

^^Frantiico, C^LlFORHlA/ fllOl, U.S.A.) thty tl 

SABRIAL, PtlmX Xi\\ \ K 

•Bibo* (12* X X X X. X- Nx 

Although thi* long down'I aaiiir ^ ** 



Although thii long domn't aApiif 
ihi lovit - tht producift of tht fila 
about Stfvin Bikoi CRY FREEDOH , 
pirtuaded babrial to rt^nUaft thi* 
clatiic long. It fmturtt 2 diffmmt 
, wiriioni of "liko" and a tong callid 
\ ’fH Hon Abarthfid* (dijnt lith Stivin 
\ and BfiankarJ. Thi btit part if lhal 

S thii It alto a bimfit for an anti- . 
aparihiJd X X XX 1 

"S’ \\XnXX\ \ 

<'Vt-j, 6£,i,L£L(t I 
vejyL orJL^ Kll-L-UNKi fc 

\\x - N 


Franifiiid \$rovi/ 

Eli6UyiOJ\ 

LWE * fTOEIS 
’Earth Sun HoonX 

If aft thihkisTg ‘Hiy" irtn't 
that 'nn «am' band Nhol dm* Xx" 
lEo turn 'Ball of Confufion*7*,\^ 
thifi boyi a chine I, Thiir Mile 
vtry unigui but at thi lait tiat 
naindf M of piychtdthc flrwtf llkti 
PIH* TLDYD, HMOr BLUES and SUm 
TULL, but thty atmgi to aodirniii tht 
ftnrt. An Eiitirn "riljgitnii* influtfici 
and quiitionjng thought \lighhglili 
thiir lynci idvich art aiong thi biat 
rnd.V X X\jSCJ 

BEE6ARS BAHflUETl 
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mmmi oil 

I Dust* 

ihoth! Hold on wt ticond bifori yvi 
cUIt your lind} tttfy'rt not juit tDtt 
AuMii niv «ivf bind, fbty hm 
potttrful MiK| a pOMfful *tMag> and 
I cfinieitnei^ N Njor th>i« of LbH 

atbuA U th« rlgMi Auitraliin 
tbori^init ¥izh of if^ich can bt applitd 
to thi nativ* iituatton in North 
tetriu. Thu albui ii vtry UUabLo 
and rtcoitfodibli but I hi hoping for 
a bit tort, fCCL 

i^irint iKordi - CBSf 
N.D.C. 

*Thii II Odd'! For Too*, 

Thu tiM it’i maim of 

CHftlETLMS. A Awch ttrongir noting thfO'' 
thair Uit LI* * tNi on* rtally loty 
thtir fini Mitcimhjp thin* through. 
Lyrically it*i gnat too^ it'i ROt^ 
ranting punk inti-r*ligioui thltp but < 
caring and thinking. Thiy alio pull oH 
a gnat covar of CREAfl'i 'Politiciifi' 
Tht albuA covar U a dffinjtt claiiic j . 
thiy had to havt it printtd hart In' 
Canada btrauii no on* iiould in thi, 
Statii. 

[R RflbicAL mm^f : 

San FrinciicOf 
fdIbSl 

'fiiKP Pimm 0Evjc£' 

x Thil 11 a atird rtcord Iroa thii^ 

^ Hontnal dtio. Sid* A it a 45 rpa 12' 
^^thit trial to lound dancty, yat'' 

^ induitnalf it't tlou pand 
^^tp |o nouhari. Tht at bar lidt ii a 33 ^ 
fr rp8| and tht luiic attaapU to bt aora" 
>^atioiphiri<, and turnt out to bt kind'' 
boring " tt no Jikt. IVAJ 
, X lIRAHSmSSKM RECORES/ LIBO St. Antoin^ 

0., tultt 407/ Nontraalf HJEREC/ HSC 
CAWAIA] / 

^NEBATIVLANO 
'*'Eicip* Froa Km it’ 

^A coll age of ■uiicityliii and 
Kpiriiffkts. It’I vtry iiooth in ttni 
'of iwind and production at thii ^ 
^xpiriatnta] band throa a laU of lound 
at you of ifird noiitti voitt ' 
(dialoguttr htavy btati, and anything^ 
tilt iaiginbbLt. Tht part of aott 
''inttriat though ii tht gutit 
apptirancti by th* likts of THE 
'fiRATEFA KM, JEUQ ltd* - Houdy Ij 
ahankilJ, ffiUBWTEN, RfSl&EMTS and 
nuHTOut othari. Nilh all thii laid^ 
"it'i a good aUua but t loit inttriit 
^altar a *hilt. 

(1ST RECQMS/ P.Q 
H^taiFORNTA/ U.S.A. 
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Ron ^0 
. 'S-Boy Ifitfuttion* 

^ tm IB.ri Firt ytar 
^O.J* and aii-Aiiitar cftvrni 

in Miory of tht lata Shot La Root and 
^pthnion Harthall. Both lara tragically 
^ and innpcMiUy hillti at hipHiiy ahoHi 
x dut lo othn itupidity and uiolant 
icti. J tipaclid tbf Milk and vocah 
to ba a bit Mra bard hitting, 
iMithing Lika PUKtC EKKY, but tht 
lyricf and itiaagt hit you uhtfi it 
count I* It'I groat to lat a big naM 
bluntly tpitking out agiitft vioittict 
in thfir alttrnatlva acana! Tiiii ont'i 
a liaittd prming koyi aM girlt 
{BEAT FACtDRV PRQ9UCTIWS/ 

Broming Av 



NO KIND 

’Talas Of Ordinary lUdniii’ 
finally, hiri it ii, fro* thf ihabtrii 
vitara and th* notHtalM'i of Toronto! 

This ftcord rockf in a fiychobilly kind 
of tay. Naybi hit tarly ttlTTHOLES, but 
aort CMiiitmt. Tbi wiic hits you ani 
ii all ovtr you liki tainttd abip 
trtai. Not iuit any ordioirt aadniii* 
Eiuliant! EictJlant! liiani rock % 
roll ulth a tinga of hirdcori. Congrati 
to Jill Haath for having mough linn 
to put thil Mf out on htr labtl! IVAJ 
LDNE NAF RECORDS/ 1235 Laikth Rd, 

Dakyillt, mmW CAKADA LdK }£2] 

DCHS, Phil 
*l AinH flarching 
fiiil of SONS OF lENHAEl turntd 
this guy and Tva btin addicted mr 
iinct. CARTHAEE RfCDROS Ian inditl hai 
rtctELtly bftn rtltaiing and ra . 
filming a lot of good folk-orttntid/ 
'auiic. Tha au«U and vocaU art itrong 
and btaotiful. Tht confronting itylt of 
hit lyrics Hkt* you guaiUon youi 
idm in dtpth. If you Uki folk auiie 
t luggtit you chock out CAKTHASE 
RECORDS and thit rtlm*. ^ (SC) 
ICARTHAEI RECDRDSI 
mi VICTIRS 
’Haunting Iht Eapirt' 

Thu Nontraal ’hand’i ^uho an good 
budditi ttith n.A>0., tiiiagti to put out 
mduitrial, ytt prtUy fvhky 
stuff. Thirt’f thi ftrong back ktit 
aith fKCKpti froa TV itc., accoapaniid 
ith grinding gultarij tiailar to sofi 
aatiriil by EDIL - J dig. (VA) 

BUNKER RECORDS/ 3S22 St. Denis/ 

Kontrtal, ftUCDEC/ KTi 2n2, CANADAl 

RED LORRT T|U« LQR^ 

'SAuhid Hits’ 

Thi a band lourdi lihi THE SISTERS 
:fiCT, but lh*y kno* boa to rock. 
Although 1 Jon thair latltr ituff, 
thil is an all right coipilition of 
thtir tarly finglii. Not 
(RED RHINO RECORDS/ !hi Brain 
Eldon St./ York, EKSLAKDj 
SAHKAIH / 

'InitiuA/Unholy Pattion’ (CDI 
I bought thil bfcauit thi 
Piiiiflfl* EP m ri*ricard*d ajid 
tt it 10 tim bitter than the 
U rockf. 

(Pla^ f - CAROLIHE} 

SEREAH 

’Binging Tbt Drua' 

Although aany of you alrtady knot this, 
ril ripiat it for thoii who havin’t 
heard this LP. This ii oni nghtious 
ricord that rocU liki a «oto. That’s 
all you nied to knoe ... oh yis, and 
of count uhirt to git it. (VA) 
IDISCNCRD RECORDS/ 3ilV Batcher 
Nathington D.C./ 200D7, U. 

SHOCKED} Hichilll 
‘If Lovi Nat A Train’ 

A folk irtiit iho optni Ilp for 
That's right, and thi'i pritty daan 
Tifo songi ari studio, and the 
thru Dthtri art rtcorded by a caip 
'fin. flithillf, a poUtiul activiit, 
has a loothing Ttcan acemt that is 
ptrfKt for this kind of Milo* 
tunaga. Honestly, avm for you raging 
hardcorI typii, you'll lovi this. (VA) 

.(COOKIHS mru n lul north Houit, 

LONDON/ sue IDA, UNITED 





SOULSIDE 

Ulii Dttp Iniidt KMps* 
iKauta thil u a B.C. band, you aay bt 
•iptcllfll ttrong inflatncii by B« 
lASlT, ENBRACE, RITES OF SPfilNfc and thi 
tort - not tfui. This albua has a 
rtfrishiDg and youthful (not 
...Of TODAY) spirit uhkh 
ll^k. Thi lyrics ara honttt 
for IhrtSfUts - all I could 
to grab i copy. Tou wm' 

Thiy tvtn do a ska tuni 
ewU / 

(SANNICH RECORDS/ P<0. 
iaihington D.C./ 2D0D7, U. 

.STRAI6NT AHEAD 
'Briakiaay’ (£PJ 
iiy havi iiprovad ^froe 
diaoi, Nort originality 
songs aI they are tori itructuril and 
havi bittif lyricsj not your tyfical 
ria - tt - dowi - thtir * throat ihit. 
MtU north thi cash. (HLI 
IRISK RECDM C/O Soat Rtcordt/ 210 E. 
kth St., He* Tofk, N.y./ 10»3 U.S.A.) 

/ / / / / 

Diildrin 0( Bw!* ISILPl 
Nitb this, thtir Sth studio tP, they’v> 
gone in a totally ntu dirictien - thiy 
tanaga to actuilly play thtir 
i/itruaints tunifully - initaad of just 
hrpttling thaa. Of count on half thi 
tracks thiy retain that charactifisiic 
SNANS sound of slothful droni. Thtir 
art ft* beautiful tracks ftaturing 
Ifeoali vocalist JARBDE that an 
.Hunting and for loat nason riiind le 
of XATE BUSH. Lyrically tht Hholi albui!| 
k a roll - playing of torts taking I 
look at religious fenaticise (it. 
tvangalilo I culiil. It's juit no* that 
this aldu* It itartifig to grab at. Also' 

> congratutalioni to local ’indie’ gianti 
Of i FRINK on this ihiir 50th releist. (SCI 
^IHUlE/CAftOLlJtE C/o FBIN&E PROMT/ SOI 
^i470 SIN. A/ Toronto, DMT,/ AM lS2j 

TACKHEAD 

Mickhead lap* Ties* 

This is actually not IWK SIENARI \ THE 
MfFIA^s TACKHEAD, but it ftaturis all 
Of his HAFFIA. And on vocals it a 
Loudon rapper/houIt paintir naeid Bary 
Uiih if you haven't these guys, thi 
best lord is THICK, Industn^fimk btatiP| 
and distortion pul through bltnden, 
tixtrs and dubbin. Heavy groovage! 

Anyoni of any autfcal ptrsuiiioo till 
dig this. At tht sue tifti, thtrt art i 
lot of political overtiuifii as they uit 
and ainipulatf Naggie'i and at htr 
Hationiliiti’ voiett. It’s ironic 
though} that it ii diitributtd by 
Capitol/Eni * supporttn of apartheid 
and boil den of boibs. (VA) 



VARIOUS ARTISTS 
■Fritdoi In A Vacuui’ 

Does iJiyon# out Ihert reeiobtr Robert 
Dlivir’i laU V**^ induitrUi ibou oft 
CNLI 'Frtidoe Ih A Vacuui* IT.O, 
rtjkin Util *>* 

11 ih aosh lED * nut W CR0*KA6S1 if 
bands that he mad to play on hit shoe, 
hkti iURK ilTR NWND} «WW*ni, 
PSYCLDNES, ECHtAFENbARTlN, lU. Thil U 
an effort ull »rth chicking wt - 
especial Iy if you like living on the 
edge. Mi’s eofking on my otb*r 
induitriil rtltiifs and diitrihukion of 
sorts - anyont inttritltd should send 
ia a S.A.S.E. or I.R.C.’s (SCI 
IFREEBOK IN A VACUONf i Cliudi Av#. 
i2D3/ Toronto, mmiQl H*R 2T5, 
CANASAl 
^VAftSDttS ARTISTS 
Viva Uakhonto!’ 

.The MONTO « SIM is tbf iiUUnt 
branch of the AFRICAN NATIONAL 

CQNSRESSi anti-apartheid black 
political party. Sou of you, lit* •»! 
light feel thai this iilitanl action ii 
needid to aipi wl the Uiclst 
tparlhtid rtgiii. If lo, this vinyl is 
for you. All proceeds go to U.N.fi. end 
tht record is PACKED full Of 
of tht higgi** w tHii one in SCREAK, 
B.B.K., RHYIHK PlSSt 741 UNCERTAIN, THE 
El along *ith sow other Eurogtan 
Aatrican bands. Although wst of this 
aatirul has b«n ralmed btfore, it** 
a dain otetssary caust to support. (VI) 
IHQRDAK RECORDS/ P.O. m WB/ S»n 
jffanciico, CALIFORNIA/ P41DU «-S.A.l 
VERBAL ASSAULT 
'Trial* 

No MOfdi can deacribt how I fHl ^oul 
this LP. it J# aming. (II) 
(Slant Records - UTCM EAST IHDIA 
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Mffll, ttin’f no nitd for an 
for this nifty guy. Ovar the years ne's 
been in binds and projects such as TEEN 
IDLES, NINOR THREAT, EMBRACE, EEG HUNT, 
RAILHEAD and just recently FUEAZl, Me 
spoke to Ian one Sunday afternoon enili 
le ms Hashing dishes. This lai quite a 
lengthy conversation, and he obviously^ 
nad to edit parts, so the logical order 
of the questions lay seei a bit 
KitflftititenU itart nith ui! 




STILL THlNKEKSt J guess you could start 
by telling us about fUGAZI, 

IAN: FUEAII ii le singing and playingl 
guitar; Irendan Nho druiied for RITES OfI 
SPRING drutiing; Joe LoMy, Hho is in a 
band rou^< qrobibly never ntard of 
called FlISULL and so 
Dass; and Guy Pichotto 
SPRING alio singt. 


Si So Hhat does the naie FUGAZI iian?’ 
It's a curious sounding naie. 

I: Mhat it leans, froi the definition! 
I’ve gotten, it’s a veterans’ slang aord 
for a fucked'up situation. Mhich is sort 
of the Hay 1 viiH the Horld, Mhat I like^ 
about the naie is that I've heard of 
lot of definitions of it. One kid tol 
■e it Has the naie of a tribe of 
Indians. There's soie liiousine or taxi 
coipany up in Nih Jeresy called FUGAZI. 
People think it’s oriental or Italian on 
Mhatevfr 



S: Hon does FUGAZI differ froi EMBRACE 
or EGG HUNT or any of the previous stuff 
you Hire involved in? 

l! It’s a different band and 1 play| 
guitar, 1 don’t knoN. Questions Hkel 
that; 'Nhat do Ne sound like?* - that’s| 
ytmrjobiM} I don't know. 


S: Nell I don^t necessarily lean scundl 
or anything like that, 1 lean hoH do thel 
ideas differ froi previous bands yDu’vi| 
been in? 

:1; Hell Hhat Htri the ideas? . 

There are so lany ideas involved; I iianl 
if you could say NIKOR THREAT neri just I 
one set of ideas than I could respond tol 
that - but 1 never agree Hith that. If 
never thought NINOR THREAT Has a one | 
idea band, nor do 1 think ENBRACE Has * 
EGG HUNT and RAILHEAD; neither one of 
those things Hire bands. So none of 
those things coii into play. ... You 
knoH it's just lusic and I'l continuing 
Hhat 1 had set out to do in the 

beginning, Hhich is to play lusic that 1 
thought Has iiportant and lusic that I 
Hint Id to play mth Diopli stio 1 mntid 
to play it for and to iho peopit li 
ffintid to Play it to. And that's Hhat I 
I’i doing nov. Thiri’t a big part of ill 
that Likit U Mt play and perfon. li 
hkt to Dlay live, and I like to D!av| 
live on iy tens. And the only my youl 
could play livi on your tens is to bcl 
,in your band, _ 


did the PAILHEAO latirial coie 
about being? 

li I just let this guy Hho his in 
JNINISTRY and he Has recording an albui 
at the studio I Has visiting and nc Hire 
just hanging out and talking; and he’s a 
rtally nici person. Me Hire just 
laughing and talking and he said; *Hiy I 
got a song that 1 need soieone to sing. 
Do you Hinna’ take a shot at it?'. And I 
said sure lan. So 1 sang on it and hi 
both liked it a lot. And he said let’s 
do another song and put out a .single or 
Kitthing. 1 said, if you uant to put it 
out, that’s okay by le. Since he's part 
oHner of NAX TRAX ue did another song 
|and he put it out. It Has great and a 
^lot of fun, and I’l glad peoplejjke iU 


Mhat MIS the 'Revolution 
’ve heard that phrase coined often, 

f; It happened in the suiier of 'about 
'85. In 1983, HINOR THREAT, FAITH and 
'^INSURRECTION broke up - these neri bands 
that Here all pretty popular around 
.hirt. . . . . a lot of people nho Here 




ISi So Hhat FUGAZI rtliases could 
expect in the future? 


1: He’ve done son recording, Hi’re only 
half-Hay through so I don’t knon Hhat 
He'rc going to do with it yet. But I 
don’t knoH Hi'ri still recording. Ne’re 
basically a live band - that’s Hhat 
He're really into, Ne've played a lot of 

shoHS so far.He’ve played about 

13 shoHs in 3 or 4 lonths, nhich is 
pretty aiaiing by D.C. standards. . , , 

. Me’re gonna’ go for a big long drive 
in the sprim 



albui coif oui on i pretty big Jabtl. 
He’s around and doing Hell, I don't see 
hji luch but he coies by to say hello - 
he’s a nice guy. 


fai hitting 





■S; Do you think you’ll ever com to 
[Toronto? 

11] At i mttir of fact I ms juit 
'talking to ion people in Nindsor about 
^•aybi hooking up a ihOH and 1 hii aaybi 
I trying to get Jill Heath up thirt, * . . 
I. , I’i very cartful about arranging the' 
I Canadian thing, I mni to aaai sura it 
li done right, Tvt had soie probUis 
delori - getting in and out of Canada .i 



30. Hhat do you see yourself doing? 

1: 1 don’t ... I don’t look for the 
future, I only look for the day. There’s 
no point. I lean I don't knoM Hhat I’ll 
be doing. 1 certainly plan to be doing 
iOHthing of a HorthHhili protest type 
Version * but I have no idea. 1 hope to 
Gob I’ll be doing southing different 
than I ai doing today. But not because I 
don’t like Hhat I’l doing today, but 
* that I hope to continue to progriss iin. 
■Five years ago I msn’t doing Hhat Ti 
^dong noH. five yiart froe non I 
^hope it Hill be a natural progriision of 
^Hhat Ti doing noH. ni be eori 
(learned, hopefully lort cinng ano 
jconsiderate of the people l^buhd le and 
lore lucceisful in ly atteipts to put an 
end to itupioity and viol met, 




cTnfuitd Hith IhT punt scene 

itirtid to feel that hi hadn’t done a 
lot. All thiie bands broke up in '83, 
and HI all just sat around and didn’t 
do luch. Me bicaei disillusioned ano 
disappointed, hi couldn’t go to shoHS - 
there eas a lot of violence, hi didn’t 
like It, So in 1985 hi all just dtcioec 
'Hey let’s lake this Revolution Suiier' 

- Aiy said this. Let’s all go out and 
get lotivated, let's put together bands, 
lit’s pirfori, let's protest, let’s 
nriti, let’s do lovits, let’s get 
cultured lan, let’s do iti And Ht did 
it. Out of that call RITES OF SPRING, 
that ms their peak suiier. ENBRACE 
foried, BEEFEATER Has going, KINGFACE . 

, . People Here eriting stuff, people 
■are painting. The DISCHORD coiiunity; a' 
lot of thii are art students, a lot of 
piopli art Hriters, a lot of political 
people involved. It's definitely not a 
little 'hardcore' coiiunity per say . 

» I nan I’l 25 years old, people irej 
getting to the point nhere they branch 
out and do all kinds of stuff, Hhich l! 
totally encourage. That’s part of 
creativity; and froi that corns energy. 
Any till you put i group of creative 
people in a root together, you're gonna’ 
get an energized output. If people im, 
Hilling to focus it into southing 
stirring or northehilt, then 
good shit happening, and there it 1 




1: Steve’s in a band called SLEEP OF' 
REASON donn here. Steve Has in a lod 
band for a nhile. He got in the band 
bicausc Brian nanted to play guitar in a 
bad Hay. Brian is a guitar player. Hhin 
m first foried [NINOR THREAT] hi asked 
hie to play bass, because Lyle Has , 
playing guitar. But Brian nas an 
accoipliihed guitar player; he his 
trained and very good. And hi decided he 
Has tired of playing bass and nanted to 
play guitar for a nhili. So ne needed 
soieone else to play bass; he nen this 
guy Steve nho his alio a guitar player 
but Hilling to play bass. So Steve 
played bass, Brian played guitar along 
Hith Lyle - hi had tHO guitar playiri, 
Ub did one record and tour Hith hli and 

then Steve quit.non he's in 

his DHn band SLEEP OF REASON Hhich is 
sort of a pop band; they’re doing great 
apparently. They’ve just had their firstj 



Si Hi’vc tried our little atteipt tt It 
by putting out a seven-inch benefit 
coipilation of local hardcore bands - a 
lot of the big proiotirs in the city 
jdidn’t even look at it, Hhich sort of 
ibuiied us out. 

1e Hell things like that are ekercises, 
iftd you should continue to do that. 
If’vi done all these protests; 
[pafcusiion protests, larches and stuff - 
I've been in tons of things. On the 
'lurfact you’re gonna' think; 'Hell fuck 
Nin, this is stupid. ... us banging a 
drui outside the South African iibassy; 
Hhit’i that gonna' do about apartheid?' 
Hhat's iiportant is, and this is the 
sale about your record, is that you’re 
iijpriifing soiething and it’s a 
collitiint to yourself and you’re 
exercising your protest lusclc and the 
iie Hill Hhen this lusclt better be in 
ihape; because a lot lori bad shit’s 
happen in the Horld and hi have 
ito be in shape and ready to go and He’ve 
to be ready to dial eith this thing. 
It’s Iiportant to keep liiber and keep 
open iinded and be prepared to deal Hith 
It. So it’s totally great that you do 
irecorqs like that - if people don’t like 
to see it, then all the better lan! 
That’s tit riaiofi yDu'vt got to put it 
out - you’ve alnays got to challenge 
people. You’re responsibility is not to 
see people dig it, you're responsibility 
is that they don’t stop you froi digging 
It. . . . they don’t stop you froi 
putting it out, becausi that’s your 
eipriision. That’s ahat is iiportant to 
you. Don't Horry if thiy don’t injoy it; 
fuck that! 
















Si I guisi living in the D.C. area gives! 

I a bit tore focus if you're doing ioie| 
\ort of political protest. 

|l! You knoe it’s tunny, because the| 
early days of, for le at least, 
politics, because you live in D.C., you! 

are blind to thee..each cityl 

has industries ... .in Mashington the! 
big factory is politics. A huge aeounti 
of people in this area Mork for the! 
gov’t. Me're surrounded by red tape, | 
He’re surrounded by bureaucracy and [ 
stuff, and you tend to forget about it. 
You tend to treat it like ehat it is -I 
it's a fucking business. You don’t even! 
have to think tMice about it. That's ehrl 
there’s been the heavy thing on personilf 
politics and so forth. Because ee f 
realiie that this is a business and thel 
real ieproveient that needs to be soughtl 
out and accoiplished is eithin yourself,f 
and that holds frue to today. 1 stilll 
sort of put action on these sort of 
y things because , , . . I’l definjUlyl 
tore politically inclined noe than li 
Mas, but at the saie tiie, ly resoUtsI 
» about it are still personal le^fovfieot.r 
Things you cm do for yourself, because^ 
you can't chmgi ehat's happening 3000 
liles anay on your omh, but you have to 
be in a position and you have to be 
ready to nork with people and then you 
can do southing about 



j 


Si That every UttU bit of effort 
lotivjtes other people. 

■I: Absoluttly' I can tell you m 
'Wash mgten, tnere's a grouo callec 
POSITIVE ftlRCE, no relation Id the 1 
iSECONDS tbmg - although they took the 
Inaie because when Kevin first startec 
;the thing he eas encouraging people to^* 
start i POSITIVE FORCE m every city - 
inyHiy that's hw it got started, non it 
has no relation at all but they shire 
the ntie; not that one it my lors# than 
the other, I lean I'l pretty good 
friends nith Kevin and I respect the ean 
very luch. But anyeay this guy Mirk 
Anderson is pretty euch the fella' in 
charge of POSITIVE FORCE or the 

lotivator or shaker. They're a very very 
political group; an alternative 
jcoiiunity of people, lostly kids (like 
115-17 yrs. old) do protests and all 
kinds of things - I’vt norked Kith thee 
I lot. tn fact, Me’re putting out a 
benefit record albui. It's going to be a 
laioLer. POSITIVE FORCE put it together 
- they've been Morking on it. It’s going 
to benefiting a group called THE 
:C0I1MUNITY FOR CREATIVE NON-VIOLENCE 
'ihich 15 a group that eorks uith the 
hoieless people here, and also the 
A.C.L.U. (The Aierican Civil Liberties 
Union). This record is going to be great;, 
ean! The line-up has lENITlON, FUEAII,* 

FIRE PARTY, ONE LAST NISH - ehich eas 
the band after RITES OF SPRING, MARGINAL., 

!NAN, THORNS, KINGFACE, 3 - Jeff Nelson’s ' " 
jbmd 1 . . . 

Si They're no longer around are they? ’* 

I: . . . they just broke Up. But anyuay, j 
it’s going to be a powerhouse record. 

Mark's putting that out. I do a lot otj 
Mork Kith thee. The reason I brought I 
that up is because his energy, his 
efforts, have been really inspirational I 
to a lot of other people. They get I 
involved - because he really Norks hisj 
ass off. If you ever let the guy, you'd I 
be surprised, He’s soiething else! Being I 
.around hin has got a lot lore peoplel 
involved; working on stuff and gives us I 
things to do and we're happy to be [ 
rolling. 



S: That’s good, but in Toronto^ which Isl 
^a big city, we nave a lot of awarenessl 
groups ano stuff, but they have aliQstI 
nothing to do with the alternative ausici 
gscene . . . . i guess it's tiie forf 
'^Uitthing like that around here. 

*lt It’s tile, if that’s what you can do.I 
|But lost iiportantly, do the things! 

^thit you think are iiportant. If peoplel 
iNOuld be into it, that would be grrat| 
tiin! If you can get soee people < 
livin if it's just you and soit peoplel 
^reading about stuff and talking about [ 
stuff, it’s really education. You [ 

continue to reach out and learn and 
eibrace new ideas and concepts, and you I 
get a luch lore better perception of thel 
world and you start understanding thatf 

the world is really one.and 

everything is the sail lan, I don’t know 
if you know the song by EMBRACE called 
'No More Pain', there’s a line that 
goes; 'You’re eiotions are nothing but 
politics . . . '. The point of that line| 
is that the politics of the world are! 
based on the saie things our eiotions I 
are. The saie reason you punch a Nall,| 
''because your girlfriend walked out 
you or whatever your reasons are. The! 
saie things are steeped in wars or | 
pride. Pride is an evil thing soietiies, 

So anyway, that's what that’s about. Sol 
byou should all hook it up, even if youl 
Istart talking about stuff and learning, [ 
lor even if it’s you reading. Anything I 
^lan, it’s just good! To chillenge peoplel 
and not to just put out what they Mant| 
^to read, put out what they NEED to read, 
|lf they don't read it, then that's cool, 
at least you put it out there tol 

read.I don’t know what'sl 

happening in Toronto, I've never played I 
there . 


Si f guess the best word for it is ju5t| 
HARDCORE* 

1; 1 guess like anywhere, you have your] 
good and bad 




ISi SDNS OF I&HMAEL are really gocd* 

ll: Actually 1 eet those guys, they're 
Ireally nice - I like thei. As a latter 
lof tact I think they're the ones who gotj 
[ignition into Europe. Too bad for thee I 
■guess, and good for IGNITION. Yeah, 
Ithfy’re really nice people. 1 didn’t git 
l|o see thee when they were down here, 
Ibut I did git to ecit thee. * * * * so 
Ithire 11 good and bad in Toronto, and 
leach individual will align thiiself, or 
fat least try to 1 iiagine. Just like 
[there is in Nashington. No sooner than 
11 speak about DISCHORD and WASHINGTON, 
Ibut I could tell you that on a Wednesday 
I night I think it was, I was at a show 
Iwhere 15 skinhead kids beat up and 
[robbed soee kid for his boots and jacket 
I- they put a knife to his throat. So 
I there'I still plenty of stupidity. 




Si I can't believe people still do that. 

|l: It coies in cycles, doesn't it 
Ireally? Whether it’s skinheads _or 
lanything else, there's always gonna' be_ 
loiople who becoie lore aggressive and 
lion violent and they sort of cool out 
[and then there’ll be a nice wave of it. 
jit sens to coil in 3 year cycles 
lunbelievably, is what I’ve noticed thtl 
liost. It just coies and goes - in 
■Washington at least. You just whether it 
■by being concerned, being outraged or 
|Nhatever, Doing the best you can to put 
end to it. At the saee tiie, not 
llltting it deepen you, because violence 
Igofl on all over the world, it lay not 
|bl in front of your face, but it always 
IgOis on. Just because it is in front of 
■your face that diiinishis your spirit 
land that crushes you - you're just fuel 
Ito the fire. If you don't strike out 
[against it, then you're just part of thej 
[fire. Just keep in lind, as we're 
[speaking, soee kind of fucking inhuiane 
[situation is happening, Soaeone is being 
[punished right as we speak, or being 
I killed or whatever over non-sensible 
[reasons; we don't feel outrage at the 
I eoient because we are not confronted 
[with it. That's the only tiie we get.lf*' 
[outraged, So we need to be generally 
falmys outraged and never discouraged. 


fo^ou^EeBMRTa^eato 

■ at the White House for us. 

Jli Well they put a big fence around it 

1"°**.tie and good luck with 

I your lapazme^ 



Write' 


FUGAZI 

c/o DISCHORD Records 
3BI? Beecher St. NW, 
WASHINGTON D.C. 
20007 U.S.A. 
































POLISH DtSTROYKA 

Hello from the couvitry where 
commu.T>i»m is similar to fascism t 
the 9ovennmeTnt like im all countries 
of the world does ftood business. I 
want to tell you some interestin9 
thin9s about under79round music & 
the situation in Poland. 


Punk, has existed here since 
1977-1978. the first bands were 
WRLEK DZEDZEJ PRNK: BRND. DEADLOCK 
KSU. NOCME SZCZURY to name a few. 

But they all Cexcept KSU) Played not - £ 
for lon9 did only a few 9i9s. ^ 

because the start with Punk was not 
very simple. Only one of the older 
bands called KRVZYS <afterwords 
BRYGHDR KRYZYS) was PoPular in the 
undereround released 3 LP's- 1 in „ j 
France. 1 in En9land. & 1 < the last)*-— 
Poland. In 61-83 People for the 
first time heard real hard-core 
bands like SS-20': now DEZERTER).. 

RERDDOH,. REJESTRRCJR. TZN XENNR/ 

SEDES.. L WC. Later we had "9olderi 
times" for the Pun^ scene, many 90Cid*'3^ 
bands came into beiri9.. many 9rouPs 
PLayed on bi9 rock festivals like 
Yarocin. most inte11i9ent PeoPle 
created the scene. Actually many 
interestin9 bands aren't €xistin9 »*< 
yet. many new formations are Playin9^ 
but they're not as an9ry intelli 
-9gnt like the older bands. 

rr- 

After this shory history, the 
bi99e£t Part of this article i want .. 
to dedicate myself to describing thejmya^^ 
underground situation now in Poland. 

It's very hard to be active, many 
If or ms of true activity are ille9aK » 

The anarchist movement is still very 
under9round. some People are in Jail 
all fanzines are ille93l. If you 
want to Put out your 'zine in the 
le9al way way the 9overnment & 

Police must control it. Communist 
censorship is very hard therefore < 



^ ^ yi 'll v Y t 

<* Practice in Jarocin **They Provoked aUi 

- now they Play with 3 members. punks don't understand what DEZERTtK 

Their 9i9 was very shock in9 for all | wants to teU them " jt was a very 


people. ,wbo* 


VlwJ'riiPs _ 

in^'release it for official firms, which 
^^idOTi't want to co-oPerate with any- ^ 
•^"'thin9 except PoP. heavy metal fU music,k 
for 9randmothers. But now the situa¬ 
tion IS becoming better - some 9ood 
bands will have records fDEZERTER 
'has recorded an LP aUo# but nobody 
knows if it will be in shoPf or not 
,^a9airr cesorhiPl), Some People are 
Puttin* out tapes with underground 
*T™i^usic in the illegal way - this 
method is becom3n9 very PoPular, 

JUwicA.,^ •o*(i4w f' V— 

ffoukiSfc 

.... 

One of the bl99est Problems of 
Polish thinkin9 youth is the army 
AH boys < f rom 16 years old 'till 



3 11 'rines are bein9 done £< printed 

without it in the iUe9al way, MusicSt^-^ 27 > must sPend 2 or 3 years in this 
equipment like everythin9 is very 
expensive therefore it’s not simPle 
to find any 9ood Place to Play (!< 

Practice with vood equipment. But 
some people Play in 9ara9es.' houses 
or cellars. All band are lookin9 for k 
culture or student clubs where the 


7 ,jfuckin9 shit. There are some methods 
to tell the army to fuck off! Some 
of the People simulate many kinds- 
riiof diseases, mainly nervous troubles 
& brain defects like schizophrenia. 
Another way is activity (sometimes 





in 


co-ntrol isn't hard fcr where the 
system doesn't interfere with lyrics 
6( mu.s 1 c. Some 9rouP s h a.ve fou nd su ch 

clubs i Practise there but 9enerally 
people workin9 in culture are 
affraid of & don't like boys with 
wonder hair 6c dan9erou£ ideas. Most 
9i9s are also in small clubs which =; 
want to do business with the youth 
to see the symbol of censorship on 
the cards with lyrics. An exception 
to these rules are concerts of under 
-9round 9rouP£ on bi9 festivals like 
Yarocin or "Robre9e" in Warsaw, But 
these are only 2 or 3 times all year 
6- some bands can't Play there 
(lyrics!) or don't want to do it 
(from year to year there are more 
swindles by or9anizors). 


I l^'UVilK lOl t>. ilI-ldtHllj^ 

There are many styles of true 
music in Poland, you can hear roots- 
re99ae ( IZRAEL.RAP.IMMANUEL>. hard¬ 
core bands ( DEZERTER.ANTI ARMIA. 
KARCER.TRYBUNR BRUDU). '77 music 
(still existin9 KSU. STRESS.DEFEKT 
MOZGU). Psychedel ic/'industr 13 I ( RRJ- 
KORMORmHY.WAHEHE-REPORTAZ ).new wave. 
Post Punk 6c others. A bi9 Problem of 
the musicians are records. The only 
way to Put out a record is to 


connected with sitting in Jail) 
the- illegal anarchist movement 
"WOLNOSC 1 POKQJ" (FREEDOM & PEACE), 
They do 'zine t leafiest, organize 
Protests, demonstrations, days of 
fasting for anti-army t anti- 
con tarn 1 nation of nature ideas (her e 
it is very similar to the activitie 
of GREENPEACE). The government is 
afraid ot them(they are very poPuIar 
noi.i) and on account of them the 
sitij.a1 1 on now is a little better 


^ ” J A..** X"' _ 

It's very hard to be"a vegetarian 
in Poland because it's not simPlt to 
replace meat with other foods when 
the economic situation still chanQes 
for the worse. But there are some 
vegetarians, mainly PeoPle with 
Rasta ideas. A Problem with the 9i9s 
lare drunk 6t stuPid skinheads full of 
energy L with only one idea, terror! 
Many PeoPle are afraid of them, ever 
-body doesn't understand them - what 
they fight for is fascism in a 
country of nazi dictatorhsiP? The 
youth majority is still blind, they 
1 ?^think only about vodka, whores, drugs 
6c spending all their free time in 
disco's or restaurants 6< working 
jxji harder 6c harder to Provide for their 
bigger 6i bigger damned needs. They 
only cry that the economic situation 
***>-• is bad Be we can't buy somethings - 
but they don't want to think= why? 
and change it for the better. Vodka. 
S \j\ilreligion. L hate are the main ideas 
of Polish society. The government 
likes it when PeoPle are drunk or 
drugged, they're not dangerous. As 
T*fi*yin duty bound - everbody must work, 

'■ ^ “"S Who ever doesn' t work will 90 to 
Jail or have big Problems with the 
Police. Communications (telephones. 

ickets) are expensive t it’s 
le to CO-OPerate with People 
other towns or countries. For 
that reason we often don't know in 
details, what's interesting in other 
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KOLRBORANCI (at the student festival 
FHMA '67 > - they are one the best , 
new underground Polish bands. They 
play many kinds of music with good 
hard lyrics. 

















H ''fff' 

fi defriortfttration <1968/02^16) 


tENMA^K 


^;OLABOR6V4CI Cband) 
write to‘- 
liPRZEMEK THIELE 
BUL. SIJHROZVCH IR/ll 
|71-601 SZCZECIN 

JTHE CORPSE <ba'nrj> 
i ojr i te to = 

ISLflWEK SZUBSKI 
|! 96-140 LRSK_ 


UL.’HRMirLUDCiWEJ 55 "T 


iriildv 


FrjnhcrwJ 


KRRCEP - Orie of the o 
popular hardcore bartd: 


fR)«r 


53-302 250R2^^ 


polish DESTROYicA 


■’m % ’K.j^ . uC^m Bm--' j- d 

in 

Wroclaw orQanized bi* "Wolnosc i 
Pokoj" B( all Protestin9 wouth. You 
can see some Policemen - there were 
some fi9ht£ with them. The occassio^ 
was the last dav of carnival. 


TWma tiftjco tosif ti>ow «WiW 1 

. X *TwflW opyweieiA 
iu¥ffy >0 ji o i tp wa i u kas 

\ aAKtrlV KMn H3XT K-twOiMi^eiV- 
, iwo fe*«C * »UTEtt uv« 'a*. 

^eyfWfUAHy CJ -kt mM r omf 
I V«ecA«QU3i^ 1 So**AtO^Md ^ ] 

Kf M|£y, PIK«« 

<^KPS2 -A nmtvBttiA 

'^wgxwfy jjjf 

^ ¥i«z ijcrv sot^cfwjt^c awsM j 

£«<AiC#e i/yi 


•■ '.T f I T'i^l 't 

R younfi (speed) hardcore band form 
Lodz called THE CORPSE. Their music 
IS. in the stale of DISCHRRGE> but 
thea have not 9ood larics. 


. .-IWW/ ■ / 

Not too lon9 a9o we came into 
contact with the under9rourid from 
East Germany. Hun9ara. Soviet Union 
fir Czechoslovak la where the communist^* 
systems are harder (except In 
Hij,n9ara ) t I hope this co-oPeration 
ill be 9ood. Till now we have seen 
9 i 9s 1 n Po I and wi i th 3 bands from 
East Germany (FEELING B. KEIN 
TALENT. & WRRTBIJRG FUR WRLTER;.. 3 
from Czechoslovakia (V3S■ FPB. SAHOVf 
1) and Z from the Soviet Union (IGRV^ 
t VABHHK ). 

The last Piece of news in 
ProPo9anda is Gorba'£ Sreat idea of 
"Pierestro Jka '' .* for that reason it’s' 

? little better^ but in majority 
it's another Political lie to win 
the People's hearts. It's another 
swindle, another shit but many 
People in our red countries believe 
in this idea of democracy even when 
a biy machine 9uri is still near 
their heads. They don*' t- wiant to see ^ 
it. Mm own namr of "PieriestroJka" 
i• DESTROYKR and 1 think it's a very^ 
^9ood name to show this situation. I 
think I must finish this lon9 
article. If mou want to hear our 
music or know somethin9 more write 
to me or to the PeoPle whose 
addresses are here. Rnythin9 to add?^ 
Greetin9s to my best friend KflZ now 
livin9 in Toronto. Bye! 

MSKEN 


Ides-t fc most 
s from SluPs^ 


My Address'^ 

Mlroslaw Dzieciolowski 
UL. TUWIMR 28/3 
59-902 ZGCiRZELEC 


TRYBUNR B. (band zine); 
write to' 

Piotr Wierzbicki 
UL, PRZRSNYSKR 14/69 
01-756 URRSZflWR 


RREK MRRCZYNSKI C'zine) 
write to' 

UL. M. RE JR 19./? 

50-354 WROCLRW 


KARCER (band) 
write to: 

KRZYSZTOF ZERONSKI 
UL. MICKIEWICZfl 25/6 
76-200 SLLIPSK 











































POSITIVE 

PEER PRESSURE!™ 


A:IT'S OK NOT TO DRINK! 
"Reject the pain, againi 
grain!" and PPP Logo 
B:DON'T NEED DRUGS! [MJ 
"Some choices once made 
never be svayed!" and PI 
C:PPP GROWIIJG! Logo [M,] 
"That's BS, I only acce] 
"Proud in the 'Out-Crow 
D:IT'S OK NOT TO 3©KEI 
w/ "To choke, or not to 
and PPP Logo 


T-SHIRTS! 


[$8] Each, Total (USA) 
[$9] Mexico and Canada 
Elsewhere on Earth: 
[$10] One Week by Air 


FREE Stickers with 
every shirt order! 


* started PPP cuz I ■ V T 

care enough to point I \ 

out LOUD AfC CI£AR I_ ^ 

that ve all can stand 

up IN THE FACE of pressure to drink, etc. and 
defy it!, making a powerful statanent, building 
confidence, and at the sane tine making for 
saxinum enjoyment! These shirts are awesome!: 
A,B, or C HUGE front and back printed in gold, 
on heavy red pre-shrunk 100)6 Cotton T-shirts! 
Delicious! They shock and inspire in pride 
and in comfort! D/IENSE! 


Send check or K) to: 
George Haye/PPP 
16635 Algonquin #211 
Huntington Beach, CA 
UBA 92647 


Sleeves printed in black on same 
shirts as mentioned in ad above. 
Add $2 to the ad's prices for 
shirts with sleeves. [10,11,12] 


US and Foreign cash OK 
Feel free to write! 
Where did U see ad? 
All are RUail ordere! 


PPP Straight-Edge Unity 'zine 


Innerviews, Complete Contact 
Lists More! Monthly w/ bold 
layouts! US:3 22t stajnps. Else 
where:1 IRC.To:16835 Algonquin 
#21lA!unt Bch, CAAJSA 92647... 
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still Thjnkin 9 did an intervim with Al, 
tbf bisft'playtr, and Paul, the dfuutFij 
of Ho Hind, a Toronto band that has bim 
on thf scone for a fow years. Since Ihr 
intlTvicw, Ho Mind has released an ilbuil 
cilltO ‘Tales of OrdJUTifyJjadness^ 


Tft Could you tell us who the other bandl 
jotabtrs are? I 

!p; Ok, Scott sings and Dave pUya| 
jguttar. 


^^JI^oi^IitMhMeoo, it was thingsl 
you released over the past, like Iroil 
different tiie periods, not all recent.I 
yhat do you prefer on the denos? Soae of| 
the older stuff or soh of the never I 
iluff? I 

Ar I don't know...ue kind of like all ofl 
it because it's fros all over the place. 1 
That's why we saved sole of the oldl 
staff, because ve liked it. 

Pt It was just recorded at the saae tie 
as VC recorded the record, but vc weren't I 
going to use it on the record, so we put I 
sou stuff out, plus soae new stuff onl 
the deao or 'Punkusraucousrei* or I 
whatever. The four-track stuff is alii 
the newer songs. | 

A: Basically, the idea was that wel 
wanted to put soaething out in the tiael 
between that when the albui caac out andl 
we just didn't want to have the longsl 
conflict with the songs on the " 




Si So just whet everybody's appetite. 
Bould you guys really consider yourtflvesP 
a hardcore band, because you seen to play 
a lot of hardcore shows, but 1 also see,, 
which is really good, that you try top 
play with independant bands, not 
hardcorc bands, which a lot of hirikorcf 
bands don’t try to do. 

At Hell that is because we have reaHy| 
diverse tastes in ausic. 
h For sure, we listen to a lot ofl 
different types of ausic and stuff, andl 
it aight not all be hardcore all the tiaei 
ve listen to it, but we just get togethiif 
and ve play. 

That's just what coaes out when ve| 
pLayi that’s, 1 guess, the coaion" 
dcnoaihator between all out 
personalities. 

P: Yes, but it is just the kind of auslcl 
ve have been playing for a long tiae. if 
guess ve are pretty auch a hardcore band,! 

Wf definately have hardcore influences.^ 
Nus, no one really wants to play fucltdf 
eusic, it's not natural. But as fori 
playing with other bands who aren't! 
hardcore hands. It's great, you know, 
like it a lot, tyou] kind of aake friends] 
with people as well; 

land a lot of these other bands, they layl 
not coot across as being a hardcore band| 
*^.'*f**'^*^' thee are rcally| 

into it, and they like us and ve justi 
like thei. * 


iardeerc,in a way, can 
IstagnatlOA if you are just going to pUy| 
|with other hardcore bands. 

|pj It doesn't have to be that way, I 
|bicause you just keep having hardcorr| 
|shovs, then it gets boring. 

|a; You keep playing in front of the sate I 
|peopli all the tiae. And other peoplt| 
|will dig us for what ve arc. 

|p: He can play with other people, like! 
|change of Heart or sotething, or even at' 
Itht Rivoli. You get different people 

Ithtre. 


( 

|St 1 heard you guys were going to do a 
Irccord deal with Gary 1 froi 1 records, 
lifhat happened with that? 

Iai Jil gave us a better offer than 1 in 
Ithe long run. 

|pi They were willing to do it but it wasp 
Ijust going to take a long tiie because 
Ithey wanted to do Pig Fan first, 

|ai And the Rheostatics. 

|p; They didn't act fast enough. 

|Ar Jil just wanted to do it lore than| 
Ithe X guy, basically. 

|pi They just wanted to do thel 
|Rheost4tiC5 and ve had stuff recorded fori 
|a long, long tiie, and ve were all readyl 
|to go, you know; what's going to coie out! 
1 faster and be better for us anyway. 

|at Jil has really good connections iitl 
llhe States that X just don't have, for al 
|stirt. She's just really mthusiasticl 
[ we've known Jil for a while, lothingl 
|says the guys in X aren't great guys, but| 
lii's just the way it turned out. 

|Si Jil can probably push it better. 

She's tore willing to...I don'tl 
|know...I’i sure the guys in X Records arel 
|into proiotion but Jil is really into it^ 
land.,.ur have a good friendship with her. 


t’ ■ 

|St Does your naie, 'No Mind', have 
lanything to do with Zen, because in Zen 
the ten 'no lind' aeans to have a blank 
•ind or an open lind. 
iP; Hell, like an open lind, because we.'' 
fare against people who aren’t willing to" 
[think. 

I A; It caie originally froi a song title. - 
|P; It's a state of lind. 

|a: 1 guess ve don't attach that luchj 
liiportance to the naK, to that extent. 

IP: It's a naie nobody else has, and it 
lidentilies the band better than a label. 

■ ( 


How would you describe your lusic? 
,?for people who haven't heard it before. 

A; Loud, heavy, intenst rock'n' roll. 


S: Zlk, we are going to play a wordl 
asioEiation gate. One of you go first| 
and one of you after that. 

|P: You go first Al...let's see what the| 
vord is first. 

Si Ok, 'sheep'. 

Al 'look up'. 

Now you Paul...he's thinking aboutj 
it, it's not word association. 

^P: Uhat was the word? Next word, 
taking too long. 

^S: Ok, let's see, 'brain daiage*. 

P: 'Brain dacage'? 'Flight courier'. 

5; Now Al, 'tofu'. 

A: Scott...he consuies S7 tiies his ovn| 
weight of tofu a year. 

S; Paul...'credit card'. 

Pi 'Loser'. 

S: Ok, now back to Al...'grey'. 

A: 'Grey'? The first thing that coies | 
to cind is pretty stupid, it probably 
wouldn't lake any sense to you. '1BX',^{ 
it has to do with photography...neverj 
lind. 

^S: Nov Paul, 'Lipstick'. 

P: 'Messy'. 

Si Back to Al...'Poison'. 

Al Glai rock heavy letal. 

S; Back to Paul...'Crack'. 

Ps 'Sidewalk', I know it's duib. 

S; Ok, let's see, 'EMI'. 

Al ...obviously 1 think of the Sex| 
Pistols. 

S: Ok, Paul, 'gun'. 

Pi ...'Charles Manson'. 

1% Cool...'Hosh'. 

A; Is this for le? Ok...'potatoes'. 

S: 'Mosh potatoes'?...ok, 'Beastie| 

Boys'. 

P] (silence) 


If you guys had to choose any rKOrd 
[label, which one would it be? 

1 don't fcnov...aaybi SST. 

IP: There are a lot of good indies, just 
IbKaust no one has ever heard of the 
ilabel before. You can help thea break 
Igroufid and they can help you. I'd have 
Ito say Sire because the Replaceicnts are 
Ion it and the fiaiones are on it. 


• 1 


I 

'St Ok, I guess ve should go on with the 
interview. The word association we gave 
^you was the saie one Graffitti gave, 
^Aerosiith, we just wanted to see what you] 
^had in coiion...you're lucky, nothing.| 
Uhat other local bands do you see 
taecoiing big soae day, if they aren't 
^already. 

^P: ,..Pig Fan has a lot of potential. 
"A: He vent with thea to Montreal lasti 
jweekend and they blew the Doughboys off 
\hi stage. 


I$i Do you ever notice how independant 
^bands often use independant record labels 
as a stepping stone to aajor labels? 

A: They do, but in another sense soae of 
9 thea don't even want to touch a aajor 
record label, with the type of stuff they 
do, they only want to stay on an 

independant and just want to go to a 
'better independant with lore 

distribution. 

P: Exactly, because there are soae that 

I get aajor stuff, like SST. 1 think a lot 
of bands do that, it's probably a wise 
thing to do really, use that to get yr 
better. 

Al Major labels can still fuck you 

around. 

But you can get a better independant 
llatael. 

A feu independant labels are as big 

I as aajor labels, like SST. 

Ai It's just that aajor labels have a 
lot of aoney for proaotion and stuff like 
tbai. 

P: Basically, that's just aoniy you 
throw away, taking a bunch of posters and 
stuff. 

A: Big labels can also tell you what to 
^play. 

^pj They'll naae your albua, and stuff 
like that. 

^Si And tell you how to look and dress. 
‘'A: They get an itage consultant for you. 
P: He don't need one now, laybe later. 

A; He've been looking into spandei, but 
we can't afford it. 
gjS: The ones with tiger stripes? 

IAe Tiger stnptS for sura. 


V 


V 


m-y 


Si Do you eve? pi in' t^ do i aajor tour 
anywhere^ 

P: He plan to, one day. One day ueMl 
probably do a linor tour. He talk about 
it all the tiie and we've slowly getting 
stuff together and I think an albua would 
help. Other bands do it, just cone out 
and do a long tour, and it's great, but 
we just don't think we c ould pul l it off. 



S: Since you associated iofti with you 
lead singer, are any of you guys 
vegetarians. 

P; Yes, 1 aa. 

Al And Scott is. 

Si Are you guys into aniaal rights at 
all? 

A: Yes. 

Si Do you ever try and bring out any of 
your ideals in your songs, lyrically? 

P: Scott writes all the lyrics, and Dave^ 
wrote sole of the earlier stuff; I'l sure 
they do. 



.Si Uhefe do you see ydurftlT years 
froi now? 

Pi Ever heard of the Slither Club? 
Ife'Ll probably still play there ten years 
froi now, who knows? It's really hard to 
say, but I hope we're still playing 
ausic, although we'll probably be as deaf 
as anything...It would be kind of cool it 
we could all still be playing in the saae 
band. In ten years a lot could happen. 
Vf don't expect to be rock stars of 
anything...The status of the lutthole 
Surfers would be cool, they're not ■ 
household naie, but a lot of people know 
thea. 
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S: Ok.. .what do you tiata about 

interviews? Even this one, 

P: They take too auch tiie to answer a 
question...! don't know. 

.A: He haven't done that aany. 

P; Exactly, we haven't done enough to 
start to hate thea, Soaetiaes if you do 
an interview with soaeone and they 
don'thavB a tape recorder so they try to 
write everything down, and they've never 
even heard of your band before or seen 
you play, let alone hear you. And they 
ask questions you don't really 
understand, like questions about bands 
you've never heard about. 

A; Pointless questions. 

P: Interviews that never cane out. You 
never see thea after you've done thea. 

S: This one is coaing out, I swear. 

P: 1 believe you, I believe you. 


S; How could you sua up you ausif in one 
word? 

A: One word?...Put ae on the 
spot...'Sonic*...two words aaybe...'Sonic 
barrage'. 


S: Is there anything we haven't touched 
upon that you think is iaportant. 

P: Past history...this other band we 
played in...l used to play in a band 
called ATD...Dave used to play in a band 
called Afhakken and Alister was the 

original lead singer for Afhakken years 
and years ago in '61...Then he played 
guitar for Sons in Spark and then caie 
and played bass (or us. Scott played in 
a band called PRISDBIS (F COaiENI 
(P.O.C.). 


S: Uhat lade you decide to fori No Hind? 
A: Scott and Dave got together first. 

P: Dave left Afhakken and they becaie 
Madhouse...he kept soie of the old songs 
that he co-wrote with other people and we 
still play sole of those songs. Dave and 
Scott started jailing with other people. 
Then they got Andy who I played with in 
ATD with, then 1 joined and we started to 
play for a year. 


Uhit do you think of the Toronto 
scene is coiparfd to five years ago when 
there was Stun Group, Horda and Vital 
Signs and all those bands. 

P: Froa five years ago there's a lot 
ofpeople who aren't around, a lot of 
people 1 don’t see anyiore. 

A; There are lore bands now than there 
were before. 

P: Bands are a lot better now too. 1 
think because laybe a lot of people know 
how to play. A lot of people who were 
around are still around playing in bands 
now...the Toronto scene on a whole is 
really good, there are a lot of good 
bands and places to play...l like it. 
It's Just lore accessible for everyone 
now, it's a lot lore organized. Five 
years ago you had the Turning Point where 
anybody could play, all hell would break 
loose, you'd have gigs with thirteen 
bands...and you had Larry's Hideaway, 
nothing special...It's easier to get a 
show for lost bands. 

A; I think a lot of the clubs are lore 
open linded today, like the fact that the 
Rivoli will have a band like us. 

P: Me could play in lldikos, which was a 
hardcore club, I guess, and then play the 
Rivoli. 


S: A different atiosphere in each. 

P; Everybody thinks tthe Rivolil is a 
real trendy club or soiething, and are 
scared to walk in there...what’s trendy? 
Christ, hardcore is as trendy as anything 
now. 

S; If you played at lldikos you'd 
definately get a hardcore crowd, at the 
Rivoli you'd get a few free the hardcore 
crowd and anybody else practically. 

P: You get the open-iinded people free 
the hardcore crowd to see you and 
possibly check out a different band that 
is not hardcore...it's all just feelings, 
and that’s the way we play, it doesn't 
really latter where you play it, or uhat 
street it's on. 


Music is lusic. Any last words? 
Could you give us your address^ 

P! 601 &303, Station ’A*, Toronto, m 
ING. Qur record is going to be out in 
February or March...And you can get our 
tape IPunkusraucousrexl at Records on 
Hheels, Bop Shop, both Vortexes, 
Driftwood lusic... 

A: ...or you can write to us,..send 
15.50 post-paid. 
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~ ConBumer'a Wotr in M^lpirtp End MorlQ MOn^fr 

INTRODUCTION - Food is a human nvccsslty that is usvd in various Mays, yat, 
unfailingly, it is considsrad among th« cruvlvst of circumstancvs wh«n a person 
tor even an animal) is sl1OMcd to starve to death. Even the most sinister is fed 
adequate mpals while in prison. Still, millions of innocent people, mostly 
children, die each year because they can^t get enough to eat. If any of these 
people were your next door neighbours, you would probably share what you have 
directly with their family until conditions improved for them or at least you 
were at your lower limit for survival. In any event, you would not steal food 
from their garden, especially if you had enough in your own. Yet this is what 
happens daily on a global scale. Although we ostensibly *buy* agricultural items 
grown in the poorer countries of the world, it ia obviously not the poor people 
of those countries who benefit, or else they would'nt be starving. <lf you thini 
the problem is simply overpopulation, think again. It haa been shown that people 

actually have less children as they get richer-so why are these people having 

more children'll As Americans, we can buy all American products, thereby also 
helping our own farm population survive. In other countries, buying locally is 
also preferable, but if you feel you must import some items, at least consider 
doing so only from those countries that are themselves feeding their own people 
adequately before using good farmland to grow exports. This book is not polit¬ 
ical; it doesn't take sides other than the side of feeding all people. That has 
been my oath of service as a professional nutritionist and dietician. There is 
no capital i sm/communism, left/right, wM te/black, christian/moslem when it comes 
to hungry children and malnourished pregnant women. Ther Is Just food, and land 
to grow that food (yes it does grow on trees, but those trees axjst have their 
roots in the ground somewhere.) If we ran all just agree on that for one moment, 
and stop fighting over that land that holds the roots that support the tree that 
bears the fruit that feeds the child, naybe, Just maybe... peace. 


WORLD 

HUNGER: 

THE 

HHVES 

& HRVEh^0T 

WORLD 

HUNGER = 

THE 

HRVES 

g. HRVENOl- 

WORLD 

HUNGER = 

the: 

HRVES 

g.; HRVtiiiNOT' 

WORLD 

HUNGER = 

THE 

HRVES 

li: HRVENOT' 

WORLD 

HUNGER: 

TI-IE 

HRVES 

go HRVEhlOT 

WORLD 

HUNGER = 

THE 

hfive;s 

i;!o HRVEhlO'T 




food SELECTION MITHDUT GREED 

The highest and most nobel level ci# consciousnems in food selection is 
consideration of your fellow human. The stereotyped mother'* Mne, ^'Clean your 

plate, there ar* children starving in . (fill in Europe, Asia or Africa 

depending on the decade)," was really the right idea just incoaplete execution. 
Rather than hc^ a wise guy and t*U mom to get a boK so we could mai ) the 
leftovers overseas, what may nave reaMy done some good would have been to as) 
mom to buy a UttJe lens at the store next time, and just fheaven forbid) serve 
smaller portions. The basic law of economics is the relationship that e>:ists 

betwern supply and demand. The more people buy of something Cdemand), the «re 
the producers of the product wiU be prompted to produce (supply). If there is 
not enough of something for everyone, the ones with the most buyimg power 
Imoneyl will get first pickings. The problem with laod isn*l that there is not 
potential to produce enough to go around, but that the good land to grow food is 
often used for other purposes, because the rich folks who own most of the land 
want to get the highest return from their property, even if that means there 
win be too little food for the poorest folks. What is being done with this 

land"' Ttie fields that used togrow food crops in many of the poorer countries of 
the world are now being increasingly uied to grow cash crops for export. Cash 
cr ops inc1ude nonedible iterns such as cotton and rubber, nonnutritious foods 
such as cof f ee, tea, cocoa, and sugar, and even some f ood crops which are grown 
f or export such as bananas and pi neappIes. Most of the people in these countr i es 
can't afford to spend much on these 1 u):ury type items. They are shipped over 
here, and we pay a price for them which inc1udes the shipping costs. The on 1 y 
thing that keeps the price of these items down is the cheap labour cost of 
production, since workers in those countries are paid about onetenth the minimum 
wage over here. This fact forces a lot of our own farm families out of business, 
because they can't hire workers at such a pittance, and soon get discouraged at 
receiving euch a small return for themselves. Ultimately these American farmers 
mre selling their lands to corporations who revtucs costs by grandscale mechaniz¬ 
ation which destroys the swvironeent (Since the corporations generally cwily care 
mbout this year's profits, if thmre's no soil left next year, they can write off 
the loss) and produces an Inferior product for the consumer (for Instance, hard, 
greenish tomatoes are easiest to pick by mschlnsi but they still can be sold 
because many supermarket and restaurant chains contract with the farm corpor¬ 
ations to buy whatever they prcKluc*.) If we were to stop buying Imported 

foodstuffs ( and othar agricultural products) the demand muld be reduced, 
forcing the producers In these countries to look to their own population for a 
market. Wiat they would find MHild be an underpaid, underfed group of families 
,^o would buy all the food they could produce, provided it wae sold at a raason- 
able price relative to average wages, heanshile. In this country, if we keep 
insisting on buying Aearlcan, and else demanding high quality fresh produce ( 
which M wl 11 pay a little more f ur a n d idiich will be well worth It, for better 
taste, better nutrition, and a better environment), we will keep the real Amer¬ 
ican farmers in business (Kosping thorn off the unsmplo y ssnt Line, thersby saving 
us many tax dollars.) 




gcj^s_gf__the_J»r^tLLM - Itinarv Ci a^ntrlss 

ratals 1 lists the amount of food (measured in calories) svaiable for each 
person, relativB to their basic needs, in several countries around the world. 

The two coluans contain the figure* for the years 1969-71 and 1978-00 rsspect- 
Ively, so ona can see the trend over time. should be quits obvious which ars 
tnw hungry countries ans which are the woll-fsd countris*. Ethiopia, Tor in* 
stance, is a hungry country, anq getting hungrier, bacauss, aw listed, her 
paopL* could obtain only B7X o« their food requirement during the period from 
*69-* 7), and, hwirse, only 7*X (roe *7a-'80. Looking at the U. S., ws see a well 
fed country that averaged a whopping IJIX a* caloric need* for every man, woman 
and child in '69**70, and Increased this to 13BX by '78-*BO. No wonder psopls 
here spend billions trying to lose weight. Miile Ncs'th Amertcan and European 

countries get fatter and fatter, Che rest of the world gets hungrier, or at hast 
Stays >a«ere they are, hungry and dying (during th* '70'*, IB million people died 
each year fros starvation and disease caused by malnutrition, and at least 10 
mil I ion of these were Children (according to Mill fam Shurtleff, USAID Agenda, 
Sept- "78, p. 18-^1). Vcxj would think hungry countr I as %«ould devote their natur¬ 
al resAirces toward* feeding their people, but aa already discussed, and ae 
illustrated in tables 2 and these countries are actually growing less food 
for their owi people and more crops for export. Judging from the worsening 
ccTndltlone of the people's nutrition as evidenced In Table I, it Is obvious that 
the strategy of trying ip help the situation through increasing cash rsvenue 
just doesn't M^k (probabty Since the money we spend for these goods never gat* 
back to the *w>rhM-s but stays In th* hands of th* rich land omer* and govern- 
went tax collecter*.) Table 2 shows whet fs happening to acreage used to grew 
cereals (Wheat, rice, corn, etc.), the staple foods of poor folks svsrywhi^*. 

As Iha table shows, these hungry cowntriss have actually decreased their aersaa# 
planted in cereal Crop* between the year* 69-7 1 («, ever age) and the year So 
The well fed countries have in some cass* increased production acreage (such as 
the mu and in other case* decreased slightly (le. Bwt tier J and), but the popul¬ 
ations continue to be more and more wsll-fsd, meaning that they can buy food 
eisewhar* If necessary. Hungry countries decreasing cereal acreage, however, l* 
disastrous as *e*n bach in TabU 1. Imagine a country, already hungry, „ith a 
growing population (in spite of, and Indirectly because of, all the children 
that starve to death dally), actually allowing it* food-producers to grow less 
fo^. Horrible, but mainly our fault for providing the market for more profit-' 
able use of their land. table 3 shows the increase in acreage devoted to 

sow* cash crop* in these hungry cpuntrlee. It may or may not be exactly the san# 
thouftands of acre* that u**d to grow grain that is now growing more coffee or 







B miarw pr^oductm far BMport^ la** 



ta u^m* *Dm* ob^iDualy vary 

country h*rva»t»d aoBB SB»GOO Bor* acr*a af coffoa, BO^OOG marm acraa of and 

24 000 Bor# BBtrlc ton* of Banana* than it had 10 yaarm bafarv. Caff** and taa 
hardly fill huFiory bvlllBBf and I doubt that any atarving K«nyan i* dMandlng 
4 wa banana* and 1*** brvad.. Kirnya** nalglibour to tha north, Ethiopia, could 
only provid# It* avaraq# ranidant Hi th a mmrw 741S of thm food naadad daily in 
'BO (owing In part to ■oaa tragic drowqht and nigration vituatlons), yat aven 
thi* country N«a groHlng l«*s grain and mvn coffaa and banana* than it had tan 
y»ar* aarlL*r« Coning a bit cloaar to hoBa, f^aru, on tha *v**t coast of South 

Aaarica. axpaf-incad a ax daclina in nutrition, fron ‘fiV, of caloric raquirementa 
to 92X* flananbar that hara In tha U-S* tha figura t« dQX, and that mb still 

a faw hungry paopla hera. Thus tha graedy peopla who aat way over 1007. of 
thair naads, Naap thasa avaraqas artificially inflatad. So don't ba foolad into 
thinlilng that a population such as Paru's Is alnost fully fad at 92X, since 

undoubtedly (unfortunately) graady people there eating wall over 1007. 
of their needs, statistically speaking, this means thara also have to ba many, 
many Peruvians who gat much lass than 92X, tha avarage available. As Tables 

2 and 3 show, however, that during tha 70's Peru's raducad caraal acreage from 
332 OGO hectares to 621 000 hectares, a withdrawal of *oaa '27X, rapresanting 
nearly 6 000 OOO acres! at tha same time coffee production was increased by 187., 
cocoa bean acreage, though a relatively small industry, was more than doubled, 
and the tea was mercifully held constant on 7,300 acres. This last point is 
worth dwelling upon, for, in my estlmaticn, even holding land In a constant 
amount for cash crops is too much in the face- of an increasingly hungry populat¬ 
ion. It's like a man being dia-inosed as having lung cancer and him saying he 
will not increase his smoking any further, just hoid it at the same three packs 
a day he's been smoking for years. Like the cigarette machine on the cancer 
aard, cash crops would seem to have no place in a hungry country until the 
hunger there is completely eradicated. hany of those hungry countries were 

taken over as colonias by European powers 1n the 1ast century. At that 1 1 me 
these were self sufficient tribal societies with relatively small populations. 

As the colcmltars grabbed all the best farmlands to start plantations of cash 
rrops for sale back home, the native peoples had less and less for themselves, 
and started growing ill from mainourishment, their children frequently dying- 
Furthermora, it has been shown that this type of situation helps bring on 
everpopulation, because families fearing loss of children from disease will have 
as many offspring as possible. As people's standard of living increases, their 
birth rate general 1y decrease*, meaning -^e don't have to fear the world being 
overrun by poor people if we let them ha^'e enough food to be praparly nourished. 

It actually contributes to the overpopulation problem when we buy these cash 
crop products, and keep making the poor even poorer. As a final anaaple, 

consider that Panama, in troubled Central America, went from having 108Z of 
caloric need par person 1n 69-71 to 99X in 70-SO. We see cereal acreage was 
reduced by 14X (some 63,000 acres), while coffee and cocoa acreage, and banana 
production were increased by 14X, 33X and 4X respectively during this time. In 
! fact, Panama now growe enough bananas such that every man, woman and child in 
that country could eat over 6 lbs. of bananas every day. While not a vary 
I balanced diet, this would nevertheless represent well over 1007. of daily caloric 
I needs. Countries can feed themselves, given the chance to eat what they produce 
(And produce what they need). 

Tho Dtsappearing American Farmer 

Py buying fresh, local, domestically grown produce we can help put the strug¬ 
gling American farm family bade in the business they should be: feeding us. In 
Trading the Future, (Institute of Food and Development Policy* IGBS Mission Bt.| 
fjan Francisco, CA 941C'3) authors J. Wessel and M. Hantman point out that 66X of 
tiie "farm income” of the U.S, is recei ved by the top 17. of the "farmers" (in 
actuality major corporations.) The danger of concentrating such power in the 
hi and 5 of 50 few i nter est s was seen diir i ng our gasol i ne "shortages" when Americ¬ 
ans started shooting each other to get those last gallons of gas as the pumps 
ran dry. The scene at the supermarket check-out line will be considerably ugliei 
1 ■* the managers ever have to declare the last loaves of bread available for the 
weekend. 





WHAT EVERY CONSUMER CAN DO 


Thie power to alleviate this ever-worsening situation lies in the hands of every 
fnsumer with each shopping decision. Buying directly from local producers is 
tMe idenl, but is impractical for most jCity-dwel1ers- The markets at which we 
-•lop serve our needs and desires by functioning as collection and distribution 
foints. They collect only what they believe they can distribute. Communicating 
lo yoLir grocer that locally-grown produce is always your first preference (even 
a slightly premium price), and that foods imported from poorer countries are 
1 'iSLi 11 i ng to even be seen on the she I f , can break the ot her wi se end I ess cycle of 
nle "haves" and the "have not." And a lot of hungry chi1dren will thank you. 

flit 


P.O. IDl 2541, ftn.P/ Dttiia, ONTMIO/ KIP 5W, CMAM 


I are among the most fattening (cainrtr rfen-seJ of all the common fruits, 

cii Hi okesity ha mg the most prevalent nutritional problem m America today, 
t-rwi't bp^ (especially since *o many people prefer their bananas ‘"split''-” 

Milh 3 Stoops of froien butterfai in the middle). Giving up this unfortunately 
-.-nrt (ruit WI M have to be a labor of love, SO that the so-called "banana 
r*-nub;irn“ can have a chance to become real republic*, rather than teetering on 
111 * r plosive brink between Communism and totalitarian dictatorship. There l* no 
u .i,r-t li-.-rn can bt» saved: soldier* and guerillas on both sides, American! troop* 
it we ermtuftlly become involved, and many, many hungry children who need 

U-cise bananas, or some other food crop grown in their place —■ a lot more than 
■>fM or I ever will. -(5eorge Ei sman 


Table 5 

Area harvested - Cash Crons 
(1CG0's hectares) 

Crcc country 1969-71 1960 


619 

50 

85 


690 

54 

120 

24 

140 


Titli t 

'.'aloriec per person (H) 

Cai^r.try i9b9-7i 1973-30 

Table 2 | 

Area harvested - Cereals | 

( 1 CCO' 3 hecCares) I 

Country 1969-7 ' 1900 \ 

'T'I'.r'A 67:i 

154 i55 

ka::: 65 e^ 

ird 154 

L-;.;,'. 96 69 

f ‘d\ 100 99 

•: 10U 99 

Cly."".' "" 1 ;i 153 

LThlCPlA 52^7 5C75 1 

FRjM.'Ci 9415 9t8o 

HAITI 465 4':5 

KL7IG;JIT 5152 29C9 

)C;;(YA 1017 Ibil 

PAtJAIIA 182 156 

F^RU 852 621 

SWITZiHLAi.T) 125 1V 1 

U,S.A. 60 715 71 525 

■VoyrcB E r-ApC. G.Ei. 

...jr:;: -.i.*. »e y,r;, 

■! irrt -rsltaj- 

Tag I'r'nuctiOft 'f-fu'barn 

p-. a >-4 i 

t ft* 

r 0 " r 1 r', ; I’ron Liet-ithics booklet by G. £.i5r;3n, 91984 

r'.-'r:r,‘, : — fer siore in Tc/rainrhie t on /ecstc* 














































Edward Ka-Spel 


Tk m bl lilt, l!ll it6 I4irir4 li-lfil Ui cm* ti 
Ciudi II till, rkc Toroiti date was at tke Coiceit lall, a 
mU sUidli^ lilt, U wild title mi ii leaU, tlit iitd ti 
It a laiiilc Tuple. Till vai tic lait date of tie tvo-Mitk 
loif toir. Ill tic Mf fiH iMtcEdai It lid tEatcled, ii toK 
fit! tic laid, MUiiy Poppy'- k mi a imII m, lucked nci 
'aid lookii) sowtilos like » clf. le lad very tlick aid dark 
flaiiei, cibed li slope, ak it mi difflcilt to see 111 eyes. 
Ilei Ic spoke Ic did so with loftiess ak lysteiy. le lad a 
fairly stroiq Irltlsl acceat, slice ke lad Used ii Lheipool all 
If 111 lift. _ 


fit Itigei that Idwarl flees are fcty iiteise, eery 
obscisivc, aid at tlies filled vtti passioo. Tie passifcs be 
vrites ttt loft tooifl to citcr Lilo you Ifiit, bit 111led fit! 
iifcr ak depieiiioi as to poltoa trot tie liildi tot. Tilt li 
vlat brlifi Idvaid mlc fioi the voids of a hi to the reali of 
a Piophet. JptaklDf Li iiiif Clrlitlai iHfitj, It 

Hkes the dole mid ton to lilt Li a ralibov of colons. 
IdMEd preaches flat tie vorld bis mcled a "Teiilul 
Kaleidticopc/ aid tiat all tit feelJifs tilt ever eilited are 
pasilif h| 05 viiy East. It Is at tkU polit tbit tdMrd 
recoHcids Uat ve eiperleice the takldotcopc, 'taite tie 
coUin, feel tie iwtloes, that iter esltted*. lieo lliteilii 
to tie Msic nlttei aad perfoiael by Idvard, m cid 
listlncthely feel tlis Ulcldoicopf.__ 


Idvaid it a mj devoted lodivldial aad lit vock is ieie| 
tkei jast Msle. le Mats to comit the lltteui U bis viy of 
thlakUf. le does lot do this la ai obvioos vay hot rathei lo 
sobtlety aad softly that it is oot mil aid ovetbearlof. like 
other doqntJc ways of coivettleg people, tie toiJc lakes you 
dova aod thei bilofs yoa op. It Is a soetce of so mi ebaoge of 
beliefs hat iither a golck fory of passion tbit the lisliner can 
eitract energy ftoi and then com back to larth. 

TOA ICNS: The ii£EMMRY PIW DOTS Hill be toiring Canada this sumt ihth 
tk wry SWilfir PW._ 
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• IF m FUJi JHt FUeMZS you CKAVL int KAUDLSJ COU * -- (lp s & hlp s )- 

UPSET NOISE (LP) Italian Speedcore (Great) |8 I 
PEBMAMENT DAMAGE (LP) Aostralia Speedcore $12 
PUIK (LP) Melodic Swedish HC-Punh Thrash - $7 
SACRILEGE - '‘Reala of Mad.ness"(KLP)Pu3»ort $S I 
DAMAGE (LP) Speedcore froa Finland (2 oob!) $7 
L.U.L.L. - "The Hipest Wall" (LP) Belgiua $6 
POBEL MOBEL / A,H.M. (Split-MLP) Sweden HC $6 
DEHUMANIZERS (LP) Great HC Thrash [Seattle 1$S 
HEADCLEANEHS / E.I.t. (Split LP) Sweden HC $6 
SO MUCH HATE (LP) Gunnar & the Crpw(Norway)$8 
BASTARDS - "Jarjeton Haailaa" (LP) Finland $7 
CINA - "Cercando" (LP) Italian HC & Piuk - $7 
IMPACT - "Attraverso L’Involucro"(MLP)ItaIy$6 
5.C.A. (HLP) Ripping HC/Thrash froa Ho11 and$6 
CAPITOL SCUM - "Tsjemokill" (LP) Belgiua $8 
SACRED DENIAL - "Extra Strength" (IJ*) Ltd. $6 | 
NAPAUl DEATH (LP) Fast, Faster, Fastest! - $7 
SLAM - "End of Laughter" (LP) Suheore Bees $6 I 
CIVILIZED SOCIETY? - "Scrap Metal" (LP)U.L.$7 
ANTI CIHEI (MLP) Crushing HC froa Sweden - $7 
X CBETA (LP) Belgiua Speedcore(Speedaeta1?)$8 
REALLY FAST vol. 3 (Coap-LP) Sweden's Best $7 f 
FLITOX (LP) Killer HC froa France (Liaited)$7 
HEIMATLOS/KROMOZOM 4 (Split-LP)Pouerful HC $7 | 

-(7"ep's)-(7"ep* s) - 

CHALLENGER CREW (6 trax)Clear Viny1/Itd-SOO$3 | 
SATANIC MALFUNCTIONS (2nd ep) 13 Tracks $2.5 
CHRONICAL DIARRHOEA (12 Trax) Green Vinyl $3 
LAZJUROL - "Messangers of Death" Speedcore $3 
INGBON HUTLOS - "Hecro Hits"(5 trx)Sweden$2.5 
A.N.q.A. - "Cats are Heat" (7 TraxjGreat $2.5 I 
NO FRAUD (the ep) 8 trax / Bone Crushing $2.5 I 
ASTA KASK - En Tyst Minut" (6 trax) HOT $2-5 
ATAVISTIC - "Equilibriua" (A trx) Noi secore$3 I 
POBEL MOdEL - "Iaagination"(4 trx)Sweden $2.51 
ASOCIAL - "Det Bittra Slutet" (The 1st ep) $3 I 
SATEYnulEE - "Hulujeo Ereaatorio" (7 trax) $3 I 
PULE (5 trax) Swedish Hardcore/Thrasb t- $2.5 I 
ANTI TOXIN (A trax) SOO pressed/Green Vinyl$3 I 
ROVSVEIT (2nd ep) 7 tracks - HC/Thrash - $2.5 | 

-^—(Over The Top Records)- 

^ ^ ^uwq 4 gAPATHY• • • NE37EB! (CoBp~LP) Clcar or Black ^ ^^1 

jjva THI Tof viconos # p.o. Bo. 99 / iuUfo.j. a. 06^,37-00^991 u.s.a. i 
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IBR 1 


Thiff li na t^itd to npliinl 
inythinq ibout thi foIloNLng| 
intKviM, Hcpit thit 
iri indibtid to our good I 
buddy Marry ftr doing thiij 
oni ^ar ui. Thi Intirvit 
took placi in thi fill with 
kiln bifori DAB NASTY'il 
ihM in Toronto. Brian luril 
ipillid hii loul for thill 
ona, Mining that thi iicondJ 
half of thii littli chitF 
Hill bi printid in liiui 
ofjmijHjjj^^ 

STIL^HiSSihS^o hOH did^ 

you git lixid up in 'punkj 
rock*? 

BRIAN BAKERt Hill ... I 
Hint to a gridi ichool in 
iHiihington D.C. until lixth 
gridi and I had a lot of| 
good friindi, you knoH, ai 
good 11 thiy an Hhin you'n' 
at that agi. I lovad anay toj 
Ditroit, and ii a mult of| 
ly parinti iiparating 1 
found lyiilf back in ^ 
Haihington at thi viry 
biginning of ninth gradif lo 
I liiiid thru yiiri. Nhin 1 
can back, thru or four of 
ly bist friindi didn't havi 
hair ... it hii 1979 . 

.Bod that'i a long tin ago 
, , . , 10 it HiB 1979 ind| 
thiy Hirin't 'bald* or 
anything, but thingi changid 
and ay luiical taitii 
Hirin’t rially divilopid . . 

. it Hal lort of anything. I 
playid guitar sinci I hib in 
third gradi, but I rially 
didn't listin to auch ituff 
* I Has lori into ELECTRIC 
LIGHT ORCHESTRA - 1 his 
sivintiii. It Hasn’t an 
iaaediati changi but by thi^ 
•nd of the ichool year 1 had 
bun pritty auch btin 
Inindatid nith Hhitivirniiij 
big at thi tin - nhlch l| 
biliivi HIS viry littli 
Aairican stuff, you knoa 
CLASH , SEX PISTOLS - thi' 
English trip. I Hint to i] 
first shoH that luiiir - THE| 
CRAMPS and a band callid 
TEEN IDLES Hiri opining up. 
That Hii basically thi start 
of a Hholi big ball of nax. 

At that till in Haihington 
it HII viry nail, viry fi 
piopli Hint to stuff, so 
Just being thiir you « 
part of thi faaily. That 
about it* ly thi tiai i wot 




Hdi did Ttraight-fffgi 
livolvi froi punk, nhich hii| 
Jfo into anarchy and silf-[ 
^diitruction? 

ill I Has nivir into 'anarchy 
%nd silf-distruction'. It 
Has also bicausa I had goni 
^aniy for thosi thru yiars . 

thosi an thi thru 
rytirs, In can you didn’t 
f know, an thi thru yiars 
jthat all kids start to 
Fnpiriiint nith drugs and 
fdrinking. I aisiid It. I 
Lint to anothir part of thi 
Icountfy Hhiri thiy’ri a lot 
iiloHir. So Nhili ay friindi 
iHiri gitting lixid up HitI 
Ithis stuff in iivanth and 
liighth gradi, I nas still 
Ipliying hockiy and llki 
^oing to partiis and 
•^drinking soda, 1 didn’t 
JfiiUy diicovir any of that. 
Jso by thi till 1 got back to 
Laihington, ay friindi W 
Pilriady gone through that 
land 1 iissed it coiplitely 
1 Has ginuine artidij 
J'straight-edgo' 'cause I hi. 
Pnivir avir, iver iisiid Hithj 
any drug or alcohol or never 
■ivin isokfd a cigaritti, 
■until Hay, nay doin the 
|llni. It Has just the Hay it 
^ns and ay first punk bind! 
Lii MINOR THREAT and It just 
happinad that the ottiirj 
Ipiopli Hiri that nay too. 
|Thi slngir had alnayi 
Iviry straight. 1 don’t 
Ifillty understand nhat thi| 
^urgincy his to project thii 
onto thi rest of the vorld 
|at that tiM, but it hii 
Isiaply just that nay thingi 
liint. 1 rially don’t knoH 
■Hity* 


isj It juit iiiiid to iik^ 
'iinii? 

Ii It stiaad to aaki iinsa 

it HIS in ribilUonJ 
[hart Hiri good things aboutV 
tfing itraight-idgi| firitf 
lof all if you Hiri punk, you! 
Plookfd riilly rtiUy ntirdl 



land your piranti houU havi, 
thi coniolation knoning | 
[thiir child ii not going to 
lartlii on drugi or drinking^ 
lllki all thi children of I 
thiir friindi iirt, Hho Hiral 
noriil. Your paranti had to. 
iccipt thi fact that youf 
Nin bald or had I lohiik or] 
southing, but it hii ' 
CQiforting that you nari not[ 
into anything at all, Hhinl 
iOft of the norial kids [ 
litre. . .. so it Ml goodj 
fublic relations. Looking [ 
like a punk, nhich I don’t* 
' tally riiiibir that Hillj 
jbiciuif it’s been so long,! 
but it Ml still strange 
soil people .... you knonk 
tht cat calling and thif 
lublic thing, nhiri you aril 
italing nith the rial Horldf 
ind thi rial Horld thinksi 
fQU look silly. . . . if' 
jusually the result of peoplil 
liho are tanked up. You git al 
lot braver nhin you irif 
drunk or on drugs so you'111 
bi ion eager to diipinitl 
criticlii and 1 think that! 
Ml part of it. Also, thi| 
Iblggir guys, nhich 1 Hiin’t| 
ibicausi I Ml one of Ihf 
younger guys at that tlai,| 
lalio HDuld bi itfiightndgil 
^0 that nhin they nould bil 
[fighting, they nould nin,k 
ficauil they nould bi I 
Ighting drunks. Thin mi! 
Idiots of cause to fight Inl 
^thoti iirly stagii biciutt!: 
INTI/ didn’t exist, so ihan' 
[you Hiri Hiird, you nirid 
’roi iari! That could cauai* 
lot of hostility nlth thi 
ocall* People nho nin thil 
hflghtiri' of the UttUf 
intourigt . * ■ * thou, 
guyi, it helped to not bil 
all fucked up, they rianyl 
[didn't fight as mil. It mi' 
lU eractlcal stuff .' 

So it Ml lori pricticilj 
father than Just trying td 
bi bittir than nhat mi| 
ilnady thilrll 

Ibj 'Bitter* is a bad nordJ 

pt Hhifi a good nord ?[ 

|Bi 'Diffinnf.j 

|Ei 'Diffirinf ?l 


ws 


pi it MIS I pftciicil 
devilopid 


put It I 


this 


I nan knoH It Mind 
lall this othir nilrd thit,l 
lill these kids hive gone off I 
Itli. ‘liiiti’. I don’t riillyl 
Iknon nhat 'straight-idgi' 


liiini inyion 


I Mini 


not straight-idgi, I| 
|rafuil to call lyiilf 
'itraighfidgi' * * * 

--then'I jmt no Hiy* 


Mould you call youriiU| 
j'hardcon'? 

■Bi . . , 1 havi nothing t 
IdD nith that! I don’t onn al 
Iricord . . . 1 don’t can! l[ 
Pbivi no concept of 'hardcon^ 
i^auiic' at all. 1 don't tvinU, 
;knoH nhat it Is. My 
iiuiicilly Intinits hUI’ 
offend and npulsi the! 
bijority of thi people nho ^ 
to III DAI HASTY. 



Gi Mo drugs and alcohol ntn 
|pirt of It, but ihy no fix?| 

EBi That’s I aistika, thifsl 
Ii coaaon irror. If i not 'nol 
Six'. The 'no drugs and f 
[alcohol” nan obvious, but' 
jthi 'no sex' ms Ian's onni 
ptrsonal thing, and nhat bil 
Ml discussing nas not lul 
in giniral, but casual sex. I 
Hi felt It Ml the lau fortr 
of vise that laid people to 
act diffinntly than thi nby , 
thiy noraally nould, like 
alcohol nould .... nMcb 
is true to an extent. 1 iian 
I’ll run donn the street 
chasing sou cute girl and 
Just tell hir anything . 

If I thi sail idea. Sol 
Ithif 1 nhat It Ml . . . and I 
Ipiopli iiiriid it, and niwl 
lyou have a nation of ihivid| 
*httd cillbiti vegatariani 
. Just idiots . • 

I thay’r# burning thtirl 
precious tlai on earth in a| 
\<Hay that's not binifitingj 

^ ^thu. ^ ^-, 

iSi ^fs an ixtriiiT] 

L,Si I'l not rially into thl{ 
iiirtyr aspact of it. 


I St Hhan 
flrat til 


ffxactly MS 
f you broki 


111 I don’t knoH . * . 1 
filhlnk it Ml in '82. Ha all 
Lhitid lach othir for thi 
Just part, in the very 
Ibiginnlng aspaclally. In the 
Ibtginnlng Lyle and I ntrt 
Ifriindi, and Jaff and Ian 
jniri frlanda .... na all 
didn’t llki aach other and 
so HI broke up nhin Lyle mi 
gonna go to college, nhich 
ill In Hintir '81. After 
LyU Ml in colliga for half 
tht year Ian and Jiff 
riiUiid that avin though m 
didn’t llki aach other, m 
hid iQifthing that clicked 
to they Hintid to git it 
back togathir . . . and hi 
did that. At a mult hi 
biclit iuch bitter friends 
and at the end it sort of 
bicaif all of ui againit 
Lyli. Lyla bicaii auch 

i ’harder to dial nith, but 
than again he'd havi 
probably raalixi that ha 
nould be harder to deal nith 
nhin non ha’s a aisbar of an 
Incredibly offensive 

'againit everything anyone 
had to do Hlth' band (THE 
MEATNENI and hi Hiari a 
dress on stage .... you 
could read into it Hhat you 
lay, but Hf didn't get a 
long Hlth hii and Ian didn't 
get along nith hii. Also 
iyli and I, and Jiff ntri 
bicoitng lore intimted in 
-pushing MINOR THREAT 

I further, nhiri Ian mi 
kinds' content nith thi Hiy 
it HIS. So that HII a 
loMUt 




gsi So^Hliat HII the Hholi 
ithing of 'getting into a 
hand' inyHiy Hhan you guys 
Ihitid each other? 

Si i . . it HII local. 
Anyone nho could tune their 
guitar hii a hit. I'va bain 
playing guitar for yiars and 
1 said 'Lyla!' .... and 
«f Juit happinad to bt 
■punk' i . . that 

Icoabi nation hii such a 
Iririty that that’s hoH It 
'all happinad .... Juit 
bKiufi of that. That’s hoH 
it all itartid .... and 
Ml didn't rially 'hati* each 
other, 'Hail' Is such a 
Hitrong Hord. 








Gi Iin't it M don't drink*? 



8t Whit ibout thi HEATHEN ? 

Bi . , « t colligi it 
thi tiiii w it M« 1 nlci 
lidiUni* I iirit on i roid 
trip Kith thi HEATHEN, Juit 

a MMktnd. Nt pliyid tM 

dstH and groistd 12, 300 
and iftK ixpiniii I got 
$100. I riiUzid at that 
point that lOMthlng iii 
vary Mihy, lo 1 klndi' 
bickid out, thin and thiri. 

, . thi day 1 got ly uniy 
for that Mikind 1 itartid 
M6 NA6TY. I Juit laid thli 
ii not hippinlng. I mi 
itiU in thi HEATHEN for i 
coupli iiita 

fifurid Mit thit I riilly 
didn't gi« a ahit iboot thi 
HEATHEN. That mi it. 

St Thi firit DAG NASTY ihoM 
Hiri not in D.C., bicauii 
you itatid (In NAXIHUH 
ROCKNROLL) that thi audlanci 
thin ii too critical. Mbit 
did you iian by that? 

Bi In Naihington you’ri 
kindi' catiring to a cliqui 
of paopli of Nhoa thi niH 
piopli faliily ragard thin 
old llniri Hho had to luch 
to do lith avirythlng. In 
fact thiy’ri juit a bunch of 


Haro 


MTihip? 


It Yiah.It’i Juit 

a rially touchy lituation. I 
can't riilly dirictly inimr 
thi quiition but 1 can juit 
lort of lay that | vary fii 
bandi froi Naihington O.C. 
laki it out of Naihington 
D.C.. Holt of thi fKordi on 
thi local racord labil, 
DISCHORD, an of bandi that 
don't iiiit anyoon. Thi 
naion for that, 1 don't 
riatly knoi. But bilng an 
HCiption to thi ruli rocki 
tha boat. DM NASTY ii 
cirtalnly an ixciptlon to 
thi ruli bicauii ai of right 
noH, Mith thi ixciption of 
HINDR THREAT, M’ri rially 
thi blit lolling thing froi 


Naihington ivir. That doii 
not lit vary Mill Mith 
poopli Mho an in all thoia 
bandi Mho bnak up ud 
nfori, bnak up and rifon 
and Mho an iiarching for 
liki thilr ipacial 
nlationihlp Mith HORRISEY 
■nd vou knoM . 


Bi HORRISEY of THE BHITHS? 


Bt Yiah .... thi naion 
ihy 1 laid that ii bicauii, 
thli particular cliqui of 
poopli rially havi no 
diicirnlbla Influinci on thi 
oajority of piopli uho Mould 
go III Niic in thi 
Naihington ana, but noni 
thi liii, ai a riiult of oy 
larllir tin I had a lot to 
do Mith thli. With DAG 
hasty, I Min't rially 
trying to catir to thiir 
intiriiti - I Ml trying to 
catir to ly ohr thing and to 
providi loiithing that a lot 
of piopli Mould liki. Llki 1 
could lit in ly rooi and 
play luilc that laitatii 
lyiilf but I uai trying to 
do loiithing that Mould 
bicoH biggir, and that juit 
kinda' gon againit thi 

grain of Naihingtoni in 
Naihington you'n not riitly 
luppoii to do that * you'n 
luppoia to havi you DISCHORD 
albui and you'll luppoii to 
bnak up, or if not bnak 
up, bi rial contint uith 

uhiri you an. 1 Nai juit 
not liki that. That nai a 
lot of thi naion Hhy HINQR 
THREAT broki up. Nt Mrin't 
rially contmt lith uhri m 
non, M Minttd to puih it 
furihtr. That ill a conflict 
of intiriit. DAG NASH Mai 
to bi Nhiri HINOR THREAT 

lift off. A lot of thi firit 

BAG NAIIY longi mti longo 
that I had froo NINOR THREAT 
that nivir got uitd . . * 
juit trying to pick up thi 
piicii and nvi on Mith it, 
Mith a bittir attitudi. 
Alio, M Hintid to play a 

lot.Ml rializid 

that thi May to bacon 


popular ii to play a lot of 
ihoHi and drlvi vary long 
dlitancia for no ooniyi for 

thi ixpoiun of it. 

10 that’i Nhat mi Hiri into. 
To put it in an txaipli for 
you{ our firit ihoM uai thi 
day aftir EHSRACE'i firit 
ihoM, EHBRACE mi lan'i niu 
band, and I had ly m band. 
By thi tiH tnmtl had 
brokin up, thiy hid ixiitid 
for, lit'i juit lay lix 
ionthi, and thiy had playid 
tNilvi ihoM. In that lix 
lonthi HI had play lixty-tM 
ihoMi. Thi EHBRACE a I buo , 
Mhich Ml ricordid bofori 
thiy broki up, can out, I 
billivt, tuo lonthi ago. . . 

, . .and HI an about to 
ricord our third albui for 
DUTCH EAST INDIA TRADING CO. 
Mhich ii a luch biggir 
organization and can do a 
lot ion than DISCHORD can. 
So you could tort of in thi 
nlitivi groHth) you havi 
tNO thingi Mhich Hiri viry 
liiilar in luilclinihip an 
ability, liiilar in 
advantagi of having ix- 
■Mbiri froa othir thingif 
bicauii thiy had FAITH and 
HINOR THREAT, and mi had DYS 
and HINOR THREAT at firiti 
thi diffirinci li that 
iviryoni in EHBRACE ii 
litting in Naihington in thi 
cold and 1 u in Toronto 
touring. That’i bailcally 
thi bnt ixplanation for it. 

8i At Mhat point did you 
rially bicoii iMn of all 
thi HINOR THREAT 
coapiriioni? 

Bi Aftr thi ricord can 
out. Ni Nirin't trying to bi 
a HINOR THREAT but ihin you 
git a HINOR THREAT iiibir, 
Nhat do you ixpict ... you 
git loiithing. And of couru 
iviryoni mi looking for thi 
coapariion .... 1 
Mlntain and Mill continui 
to do 10 that "Can I Say" 
loundi nothing liki HINOR 
THREATi that albui ii 
liiilar in production and 
appiiri to bi liiilar in' 
lyrical focui but undir 
clou inipKtion you Mill 
rializi that "Can 1 Say" 
rifuiii to tiki any lort of 
authoritativi lint. It'i not 
a "till you Nhat to do" . . 


Si Do you think HINOR THREAT 

Mil? 


I 

1 

1 



j 

1 


B: Yiah. I think NINOR 
THREAT can bi intirpritid 
that Niy, I iian a lan ii 
yilling "Don’t drink!" at 
you. 



Bi It'i luppofii to bt. But 
you’d be surprliid . . > • 1 
tee liailiritiis and I think 
thit'i neat and of couru 
then'I gonna' bi ton. But 
It for being thi UNIFQRH 
CHOICE of HINOR THREAT 
coipariiont, I rially 
disagrii. Then an longi on 
"Can I Say" Mhich an juit 
liaply, absolutily, and 
CQiplitily and totally 
diisiailar Mith HINOR THREAT 
ituff at all. But piopli 
tind to ignon that; thiy 
hen a fast druibiat and 
loiibody Hhoii tinging about 
sotething othir than uar and 
thiy'ri liki "Mtll o 'gol, 
this is that positivi fast 
lusic". 

S: You’ve stated that "Can 1 
Say" has good production for 
a DISCHORD ricord, but it’i 
still thi sale people in thi 
sill studio. 


B: DISCHORD production 

sucks! Ni got lucky on "Can 
1 Say", Mhich still sucks, 
but at liast it's not as 
shitty as "Nig Out At 
Dinko’s" or lany othir 
DISCHORD ncordi liki i 
BEEFEATER ricord or thi 
RITES OF SPRING ricord. But ' 
the production is so bad 
that you just cannot biliivi 
that thin irin't siall 
childrin^ncording it Mith 
cissftti tapis. Onci again 
an ixaiple of thi Washington 
D.C. ideal; "Why go git a 
bitter studio, this one’s 
fini ... Mi like this 
studio." And lost of the 
people are like "Oh okay, 
thin Mi'll do that". But DAG 
NASTY is like, "Nell mi can 
do bitter than that". That’s 
Mhy EHBRACE stayed at hoii; 




Si On the record, ("Cin 1 
Say") thiri’i a lini that 
goii; "thiri'i no lafity 
that com lith your 

nuibiri". 


Bi It'i Juit "nothing iharod 
or gainid", it’i thi group 
until ity, "thi pack". 1 
think if you’ve mn uu of 
our bald countirparti [Ed.- 
Not?] Mho Mjoy Engliih 
influincii, yw'll 

undiritand the pack cucopt. 
It’i not riilly anti- 
ikinhiad, It nii tha Idu of 
being priiiurad to drink 
biciuii iviryoni'I doing it, 
thin than'I rially no 
iifity in the nuibiri . . . 

. by drinking or bonding to 
thi non, it'i obviouily to 
avoid being cut out. So I 
Mould look at it 11 kind of 
a lafity. It it the mint 
Hay to avoid conflict Mith 
pun, by conforiing .... 

Si Thiri’i no lafity in 
coaproiiiing yourulf? 

B: You could say that. I 
Mould say that ly lain thing 
is that the song Mas uritten 
in seeing a gang of like 
thirty or forty kids just 
drunk, throNing bottUi or 
Hhativir. You knoN, yelling 
at people, like at i bus 
stop or southing. This kid 
ii icriaiing at thin paopli 
biciuii ha'i Mith all his 
friindi. Bicauit than it 
lafity in that .... in 
hii nuibir. Being part of 
that pack isn't really Nhat 
you think it ii, you’ri 
still vulnirabli to a bigger 
pack. Being Mith all thiii 
piopli dolin’t Mki anything 
"bittir". 


I I 


is rially gnat." And there 
record sounds aaful. 


Si But you iiid that thi 
"Can 1 Say" record ii bittir 
than the usual DISCHORD 
nroductlon. 

Bi It's bitter than thi 
usual DISCHORD production, 
but thi production li still 
shitty; thi druii sound liki 
cardboard boxii, thi guitar 
is NTong, the vocali an too 
loud, and this that and thi 
other thing. Out yiah, it'i 
bitter production than a lot 
of ituff. It's the iiM 
people and ituff, but it'i 
just depending on the day of 
thi xMk. 

Bi chance? 

Bi Sun! It'i "underground", 
it's "punk". 















IHb UtNSORSHIP SCOURGE 

fls all of you auar# "furik-rock" 
types Probably already ktiow^ the 
Canadian Government is currently 
attemPtinG to Pass leGislation 
that will Place this country's 
citizens under some of the most 
severe censorship laws in the 
"free" world. In this short 
article^ I'll try & explain the 
basic content & the (alleged) 
Purpose of this bill^ C-54; much- 
discussed & little understood as 
it is. ril also tell you what you 
can do to voice your opinion on 
it. 

Bill C-54 was^ostensibly^creat¬ 
ed to curb the spread of the 
already illeGal 'kiddie Porn' & 
sexually violent material. These 
are> in my eyes^ admirable enouGh 
9oals^ althouGh I don't know if 
censorship is the answer to such 
.deep-rooted social Problems. The 
wordinG of the bill^ however^ is 
much too vaGue & wide-ranGinG to 
combat Just those types of Porno¬ 
graphy. Instead^ this law could 
Potentially ban or restrict the 
availability of everything from 
fine art that displays^ in the 
wording of the bill^ "in a sexual 
context...a human sexual orGan; a 
female breath or a human anal 
jreGion" to PornoGraPhy. Even 
I PLAYBOY could be banned>while art> 
or even textbooks^ that meet the 
above outlines could be made 
unavailable to minors. 

I was outraged by what I 
jPercieve to be the barbarity Si 
iPuritanism of this bill.* & decided 
ito really do something to fight 
it. To this end I formed YOUTH 
ANTI-CENSORSHIP ACTION <YRCfl>. a 
group with which I hope to help 
Prevent this repressive bill ever 
being Passed into law. Response 
has been greats 8i YACA really 
seems to be getting off the 
Grounds so if you want to help 
outj PLEASE write me at: 

YOUTH ANTI-CENSORSHIP ACTION 
C/0 Simon Lawnmower 
52 Ravine Park Cres. 

West Hill.. Ontario 
MIC 2M4 

Also write the Prime Minister 
or your Member of Parlimtnt L 
share to them how you feel on this 
subject. Don't forGet that when 
writing the Government you do not 
have to Put PostaGe on the 
enveloPe-it''s free' 

Rt. Hon. Brian Mulroney 
LanGevin Block 
House of Commons 
Ottawa> ON 
KIA 0A6 



fltientiON I'olitteaL BflNdSI 

lllant to be on a compilation? Ufell, Just send your stuff! [be'te starting a 
non-profit tope label, because the spirit is being sucked out of the 
"alternatk^" scene. This is completely 0-l-V and there is no "hai dcore only" 
attitude. All types of music accepted, because the message is more important. 
First up: an all anat chist tape called "FREEBOM’S OTHER NOME." But don't 
hesitate to send in material for future releases. IPe can't do it without you, 
so send a tape or uihateuer, along urith a bunch of graphics and the lyrics 
(or design a standard sized info sheet yourself |. Vou get a copy, lllrite to: 
TTCDs qoqgC? amcD HecD Mqcqqge 
c/o Matt "Eyesor e" Isom 
4778 67th Street / Son Diego, Cfl 92115 ( USfl 

SO MUCH HATE from Norway will 
be tourinG North America from AuG. 

6th untill the end of SePt.. Any¬ 
one who would like to set uP a 
shoi .,1 should contact Karl Etter of 
OVER THE TOP Records at (20:3> 453- 
5166. Bands are needed who will 
let SO MUCH HATE use their e^uiP- 
,ment as they can not brinG all the 
iamps/guitars/drums/etc needed for 
a 4 Person 9rouP. We are only ask¬ 
ing i400 for the show.* and that is 
not firmj it can be lower for 
sma 11 shows .■ even I ower than 
that if you can feed us. 

















As Yoo Walk Fomard 


To The Beginlnq 


To The End 


Ifou hot Ice How Twigs 


Crack Beneath Your Feet 


It Sends A Qniverlnq Happiness 


Throughout Your Body 


Yoo Are Too Clear For Confer 


You Know Its Too Late..To Know 



















Anarchy... 

A society which is self-governed; people organizing themselves 
on an equal basis without leaders or bosses; direct democratic 
control of our workplaces, neighbourhoods and schools, associated 
with other communities and exchanging gocxls and services freely. 
People give what they can to the community and lake what they 
need- Above all, anarchy is a society where control is decentral¬ 
ized so that all of us have power over our own lives and communi¬ 


ties and work cooperatively instead of competitively. 


Curious? 


hortcomeio the AfMrchl&l Survival Gather¬ 



ing in Toronto, July M, 1988. People from 
all over thecontincni and around Ihc world are 
coming to this anarchist 'urKonvention' for four 
days 01 workshops, theatre, music, theory, action, 
organizing and fun. The Gathering will feature 
workshops relating to feminism, anarchism, 
labour, ecology, modem survival skills tdumpstcr- 
diving health skills etc.), soldarity, prison aboli¬ 
tion and a lot nnore; we'll also be featuring various cultural events such as a 
concert of anarchist bands and a festival In the park. This is the third of a scries 
of North American anarchist gatherings designed to get activists together to or¬ 
ganize and broaden resistance, share ideas and experiences, Inacasc our under¬ 
standing of this world we live m and strengthen our vision of a peaceful and to- 
operative world for the future. So If you're already an activist or anarchisl/anli- 
autboritartan, or are just interested In finding out more about nort-authorilarian 
ways of living and working, phone us for more information, or listen to Ecmteda 
Radb on CKLN 88,1 FM, every Tuesday between 7 and 8PM on the ''Word of 
Mouth" show for regular updates on the events planned. 

• 1 .1 I 



Toronto, July 1-4 1988 


lel:(416) 536-2514 



North York Community Radio 
CHRY 105.5 FM 

50 watts and cable reaches a lot of Toronto 
we accept all kinds of new material 
tapes, singles, etc. 


258A Vanier, 4700 keele Street 
North York, Ontario M3J 1P3 
(416)736-5293 

Edward Skira & Lisa Roosen-Runge 



^^ ■^"YOUR LIF^ 

' is; 

fOREAUCRATtC 

I < 

•ii’ 

hoRp/ih 

PO BOX 988 

SAN FRANCISCO, CA 94101 

FAITH NO MORE - We Care A Lot LP (The Original) $7.00 
RHYTHM PIGS - lat LP $7.00 pp 
VICTIMS FAMILY - Voltage and Violets LP $7.00 
RHYTHM PIGS - Choke on This LP $7.00 pp 
THE EX - Too Meny Covbogs double LP $10.00 pp 
NEGAZIONE - Lo Spirito Continua Lp $7.00 pp 
EMMA - double compilation LP $10.00 pp 
\ REMEMBER SOWETO - benefit compiletion LP $7.00 pp 

"VIVA OMKHOMTO' - benefit compilation LP $7.00 pp 
and T-Shirts: FAITH NO MORE (2 designs, one color) 
RHYTHM PIGS (2 designs, four color) 

VICTIMS FAMILY (1 design, 2 colors) all $7.00 pp 


PP 





































